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Tiki Magazine would like to dedicate the Spring 09 issue to: 


Eartha Kitt Bettie Page 
Actress/Singer Actress/Pinup Model 
January 17, 1927 to December 25, 2008 April 22, 1923 to December 11, 2008 


They dazzled us with their talent and beauty for decades. Kitt as Catwoman 
and Page with a Santa hat and wink are iconic images I'll never forget. 
We will miss you. May you rest in peace. 


Aloha, 


Welcome to the Spring ‘09 issue of Tiki Magazine. As we start our 5th year, 
we're just as excited as ever. Tiki culture keeps growing and growing. We 
kick off this issue with a cover by the “Lord of Lowbrow” The Pizz. Holden 
Westland gives us an inside look at the world of the Pizz, one of the top 
artists on the Tiki scene today. 


Our featured carver is Tiki legend, Wayne Coombs. He has been carving Tikis 
in Cocoa Beach, FL for close to 40 years. Andy Nazzal helps us get to know 
Wayne and his art a little bit better. 


If you're a lover of Exotica music, this is the issue for you. The best of Exotica 
both past and present is featured with features on the legendary Les Baxter 
and Los Angeles’s Tikiyaki Orchestra. They are profiled by Exotica expert and 
historian Jeff Chenault. 


Kari Hendler looks at the history of one of Tiki’s biggest events the Hukilau 
and co-founder Christie “Tiki Kiliki” White. We have all this and much, much 
more as “Tiki Season” unofficially kicks off! So, slip into your Aloha shirt and 
pour yourself your favorite cocktail and get set to enjoy the Spring ‘09 issue. 


We'll be back in the Summer with cover artist “Swampfire Lounger” Doug 
Horne. Don't miss it. 
Mahalo, 


Nick Camara 
Publisher/Editor 


Correction: In the Winter 08-09 issue we incorrectly credited photos for 
featured carver Marcus Thorn. Photo credits should have been given to Pete 
Walker and Matt Black. For more of Pete's work go to 
http://www.pixbypete.id.au/ Tiki Magazine regrets the error. 
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Crazy AL's Tiki Corner 8: 
Photos Courtesy Crazy Al Evans 


So? A tiki is a tiki is a Tiki. Or is it? My last Corner article brought forth the 
question of the originality of my 'Tiki Budda' design. ('Budda' is being mis- 
spelled in reverence to the religious figure Buddha.) Could the image of my 
Tiki #55 'Hang Yang,' with its Taoist/Buddhist leanings and Hindu pineapple 
Bindi, be a tiki? And does the question of 'cross-Polynesian' being an origi- 
nal idea have any merit for debate? This second half of my discussion will 
look at these ruminations. 


The 'Tiki’ movement or movements, past and present, have seen much adap- 
tation and borrowing in their metamorphoses. It might be said that creative 
spawn are births of ideas having been conceived by something interesting 
to the artist's mind. The world-changing art of Picasso is believed by many 
to have been inspired by imported primitive masks from African tribal cul- 
tures and nothing all that 'new.' 

More recently, the prolific artistic productions of Wayne Coombs created 
what is now known as the 'Florida Tiki Style.' Throughout the 70's, 80's and 
90's of the last century, the many wayward assistants from Wayne's 'Mai 
Tiki’ studio went off to populate the East coast with 'Mai Tiki’ clones. Wayne's 
shop had also sent his tikis far and wide. As a kid in Phoenix AZ, | 'grew up’ 
with the Florida style, and it was tiki to me, although ‘Florida Style' really 
isn't a Polynesian-looking creation of 'Tiki’ at all. 1, myself, had to research 
Hawaiian tikis before recognizing this fact. The year 2000 would find Mai 
Tiki clones coming from Mexico in Southern, CA Home Depots. Tikis from 
Mexico? ...tikis that started in Florida... that don't really look like a tiki from 
Hawaii or even the South Pacific... are they too 'Tiki' for a tiki?” 


I'll ask then, "Will a new generation of kids grow up thinking tikis are sup- 
posed to look like a Buddha coming from Mexico, or in my case the 
Philippines or Indonesia?" 


Five of my ‘Tiki’ sculptures have adopted this 'Budda' theme of mine. In the 
early renaissance of the current Tiki revival, my four foot Tiki #45, "Good 


® (Ito r) Hanalei Tiki Totem, Rainbow Craft Tiki, and Tiki Farm Von Franco mug. 


Tiki #45 "Good & Plenty," 2000. 


and Plenty," was commissoned by New York City's 'Waikiki 
Wally's.' | carved this next 'Budda' in December 1999 to rel- 
egate good fortune and prosperity to this 'new' tiki bar. Tiki 
'Good and Plenty' was designed to sit atop the back bar and 
hold the daily limes for the Mai Tai-making bartenders. It was 
to be surrounded by the other fruit needed in tropical drink- 
making endeavors. But, of course, this Cornucopia of 'Tiki' 
found its way to the floor, where its flat head held daily 'event 
fliers' and no fruit. Nonetheless it did make the pages of an 
‘Atomic Magazine’ girly spread that was shot at Wally's. #45 
was also depicted by artist Richie Fahey in Wally's Menu art. 
When | visited the establishment some time later, ol’ #45 was 
up on the bar with a small tiki coffee cup in his pragmatical 
grip. This forty-fifth palm sculpture had a similar papal crown 
as its forebearer Tiki #13, "Keeper of the Charm," described 
in TM Vol. 3, No. 3. Not only having been a fellow 'Tiki-Budda’ 
design, Tiki #45 also had an edition of imported carved wood- 
en replicas like Tiki #13. This time the carving was being done 
in Indonesia and the 2-foot tall figures have hands poised to 
hold an endearing object such as a lucky coin or wallet size 
photo. Will these replicas find their way into tiki-changing his- 
tory? 

Tiki #55 has also had replica editions carved for me in Indonesia. 
These were smaller items about 10 -12 inches high. The first 
figures | received did not have the reversed 'Hang Loose’ hands 
described in my last article. This detail went unnoticed by the 
carvers and they made two clenched fists instead. Now this is 


an interesting 'change.' Interesting in that a very similar image came 
to my attention this last summer. While browsing the immense and 
admirable tiki mug collection of Mark Holt, during his Summer Tiki Pool 
Party, | noticed Tiki #55! Well, I've yet to make Tiki #55 a mug like I've 
done with Tiki #13. | knew that when | decided to have my designs 
made overseas there was a strong likelihood that my designs might 
ind their way to unauthorized products. So, | snatched up the 'look-a- 
ike' and to my surprise it had a Tiki Farm Logo on it. This is a Southern 
CA manufacturer and the very producer of my very own Tiki #13 mugs, 
the first in my 'CrazyAL Tiki Gallery Collection’ of mugs. | was a bit per- 
plexed. The ‘look-a-like’ mug had the logo for Hula's Island Grill (a local 
Monterey/Santa Cruz restaurant chain) on the back in nice raised let- 
ters. My memory did spark an inquiry by Hula's to commission tikis 
Tom me at one time. | offered them the new Indo carvings of #45 and 
#55, but have no record of a sale. At that time the hands of #55 would 
have been carved as two fists. "Hummm)?" | asked myself. Whatever 
circumstance created this design, I've since been told that the design- 
er of the mug was Marcus Pizzuti. Upon closer inspection | noticed that 
this very creative designer beautifully combined the elements of my 
iki #13 and #55 to make this different (?) but well-executed 'Tiki- 
Budda' Design! Wayne Coombs, eat your heart out; I've got clones of 
my own. 


Well? If the Marcus Pizzuti, Tiki Farm Mug was not a clone, then there 
are others that have not had their genes scrambled so well. Which 
came first the CrazyAL or the tiki? This summer also spawned emails 
sent to me saying, "You've been ripped off!" Indeed, my favorite Tiki 
#13, that graced my own promotional 'Bone Productions' stickers and 
inspired my first unique mug launch, has found other admirers. A few 
stray carvings from the Philippines have been discovered here and 
there. But more poignant, a new venture that changed near nothing, 
spare the details, is filling the backyards of tiki seekers with non-CrazyAL 
issued 'Tiki-Budda' #13 look-a-likes... bright idea, however, really lit up 
my interests! 


Are my Tarzan loincloths all in a bunch for a reason? | know | was very 
pleased with myself at my first light switch cover design of the 'Tiki- 
Budda' depicted in issue TM Vol.4, No. 1. | sent it out as a holiday gift 
to friends and family in Dec. 1997 with a note saying, "Rub his belly 
when you turn out the lights and you might get lucky." Shortly there- 
after, | saw a promo flier for Limbo Lounge depicting a Tiki head on a 
dancing Shiva figure. | was taken aback with the great image and well 
executed illustration. Then, in 1999, on my first selling expedition to 
Hawaii | found a Tiki Budda! Right in the famous Hawaiian Market Place 
in Waikiki! It looked to be an old stock of black resin tikis. It was not a 
Coco Joe's design. This black resin "Hauoli Akua - Happy God" was a 
Rainbow Craft - "A Hip Original." Being 5 inches tall, it had a smiling 
Hawaiian style tiki head, hands holding potbelly, and it was in a seat- 
ed position, but, with the souls of the feet pressed together. This little 
guy also had a quote attached saying to rub his belly... for happiness. 
| nearly made poi. It was cool and | had never seen it before and have 
found few since. One was carved of wood. Recently my friend the Pizz 
(Mr. Cover Art) showed me a Tiki drawing he had done in 2002 that 
looked very much like a traditional Buddha. But perhaps the all time 
‘What the...?' moment was at last year’s Tiki Oasis 8. Right in the Tiki 
Atrium of the old Hanalei Towers, right on the Tiki Totem-Posts I've 
seen for a few years now, right on the posts of the famous Tiki Hut... 
was a splayed-foot 'Tiki-Budda’ type tiki! 


So? | guess I'm not the genius pioneer | thought | was. However, I'll let 
the discerning public make the comparisons as to which tiki came first 


pots 


and just what is a tiki. What is to 'Tiki’ for a tiki? To tiki or not to 
Tiki?’ Who is to judge these perplexing questions of the 'Tiki' uni- 
verse, like the new Von Franco-Tiki Farm mug, debuted in December 
'08 at Frankie's Tiki Room in Las Vegas, NV.... just another 'Splayed- 
Footed-Tiki-Budda' in the corner? 


End Note: 
Carved Hardwood editions of Tiki #45 and other CrazyAL art 
available at TIKIMANIA.COM 


Correction: Tiki Corner #7 (Winter 08-09 Issue) mentions 
Tiki #45 as Tiki #44, a 'Crazy' mistake. 


IndoTiki #45 
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I brought in the first 
Tiki, Ben. Where do 
you want it? 


Wow Ben! 
You should be 
more careful! 


The Exotic Music of Les Baxter & Robert Drasnin 


Historic Concert: 

Last Nov., the University of Arizona's music department (who main- 
tains the Les Baxter Collection) held a very special concert featuring 
a full orchestra performing Baxter and Drasnin’s music from the 
original scores. Jeff Chenault and Skip Heller were also on hand 
to provide more insight into the masters’ great works. 

See www.digitiki.com for a recap. 


Luau, Beverly Hills Opens: 

Beverly Hills is saying “aloha” again to the Luau restaurant. Although 
not associated with the original Beverly Hills restaurant of almost 
the same name, (“The Luau", which closed in 1978), the new Luau 
does pay homage to the old one by featuring a couple images of 
its former Tiki mascot in the decor, and the original drink menu 
was brilliantly recreated by Jeff “Beachbum” Berry. The elegant 
and exotic installation was done by none other than Bamboo Ben. 
Jeff Berry drinks? Bamboo Ben interior? What are you waiting for? 
Let's “Luau”! 369 N. Bedford Drive, Beverly Hills, CA 90210 (310) 
274-0900 (KH) 


FranKies Tiki Room, Las Vegas Opens: 

Tiki FINALLY came back to Vegas on December 8th, when Frankie's 
Tiki Room opened, courtesy of P. Moss, Allison Hartling, Chris 
Andrasfay and Bamboo Ben. (Moss is also the owner of the suc- 
cessful Double Down Saloon bars in Vegas and New York.) Frankie's 
not only boasts a unique drink menu created by Allison (aka 
“Rumshaker” on Tiki Central) but it’s filled with fantastic, original 
contemporary Tiki art. Oh, and did we mention they sell their own 
line of Tiki mugs and it’s open twenty-four hours a day? It’s like 
some kind of beautiful Tiki dream. 

Wednesdays have become the night for Tikiphiles. 
www.frankiestikiroom.com (KH) 


Tiki Bar TV: 

On December 4th, Dr. Tiki (Jeff Macpherson) and Lala (just Lala) wel- 
comed one and all at the Tonga Hut in North Hollywood, California, 
to celebrate the release of the first Tiki Bar TV DVD. This DVD con- 
tains behind the scenes footage and outtakes as well as all the episodes 
from seasons three and four. The DVD is also available for purchase 
on their website. Go to http://www.tikibartv.com/ , and while you're 
there also check out the news about their upcoming four-year anniver- 
sary party, which is happening on April 25th, 2009,You’re all invited 
to that, too! (KH) 


Oceanic Art: 

A Celebration of Form. 
San Diego Museum of Art 
special exhibition. 97 
authentic works curated 
by the legendary George 
Ellis. Excellent accompa- 
nying catalog. Ongoing: 
Jan. 31, 2009-Jan. 3, 2010. 
www.sdmart.org 


Oceanic Art 


A CELEBRATION OF FORM 


Trader Vics, Downtown 
Currently scheduled for 
April 15 at the LA Live 
complex. Look for Tiki 
Diablo's incredible carvings. 
www.tradervicsla.com 


Dennis Mathewson: 


Original artwork, canvas and metal prints are now available at the 
Pearl Harbor Navy Exchange, Hawaii's largest military retail loca- 
tion. www.cosmicairbrush.blogspot.com 


Kona/Sams Seafood becomes Don The Beachcomber: 
Southern California's Orange County becomes the site of the first 
‘official’ Don The Beachcomber to open on the Mainland in decades. 
The changeover includes the addition of even more Tiki decor, the 
introduction of traditional Beachcomber drink recipes, and much 
more. www.donthebeachcomber.com 


Shangri-La at Chef Shangri-La: 
3rd Saturday of every month, North Riverside, IL. 


FUTURE 
HuKilau: 


Ft. Lauderdale, June 11-14. Featuring Jeff “Beachbum” Berry, Los 
Straitjackets, Jeff Chenault, The Intoxicators!, a Tiki boat cruise and 
much more. www.thehukilau.com. 


Tiki Central Tiki Crawl 9: 


July 9-12, San Francisco/Bay Area. The only “official” Tiki Central 
event. www.tikiroom.com/tikicentral/bb 


Tiki Oasis 9: 

Tiki Surf City: San Diego, August 13-16. Featuring The Blue Hawaiians, 
King Kukulele and the Friki Tikis, Pollo Del Mar, Davie Allan and the 
Arrows, and much more. www.tikioasis.com 


Ohana Luau at the Lake: 

Sept. 18-20, The Tiki Resort, Lake George, NY (yes, the place pic- 
tured on page 206 of The Book of Tiki). Featuring Bamboo Saxotica, 
Waitiki, The Fisherman Tiki Trio and much more. 
www.luauatthelake.com 


SOUNDS 
The Tikiyaki Orchestra: 


New website, music video and two major shows since last issue: 
The Jungle Jetsetter’s Ball on New Year's Eve at Kona, The Mystic 


COVE DORAE® 


Order of Tikiyaki Lodge Meeting & Tiki Swap Meet at The Mayflower Club 
March 21; and coming up: Don The Beachcomber Tiki Magazine Release 
Party April 18, Bamboo Ben's May 3, Record Release party for Swingin’ 
Sounds for the Jungle Jetset in June. www.tikiyakiorchestra.com 


Martini Kings: 

Once again played the Academy Awards at the Kodak Theatre. Upcoming 
shows include April 19 at El Cid and April 26 at The Bordello, both in Los 
Angeles. www.myspace.com/themartinikings 


Throbbing Gristle 


US Tour: www.throbbing-gristle.com 


‘Quiet Village’ Podcast: 
Mark Riddle delivers one of the best Exotica/Lounge/Hawaiian music pro- 
grams on the Internet!!! Episode No. 15 now available. www.digitiki.com 


Radio Free Bakersfield: 

Whore-Hay brings 60 minutes of some of the most eclectic twang, crunch 
and oomph! this side of Spahn Ranch. Listen for regular guest DJ Jeff 
“Bigtikidude” Hanson bringing the surf, exotica and Hawaiian. 
www. radiofreebakersfield.com 


Vintage Vinyl Rarities on iTunes: 
iTunes now offers many rare vintage Hawaiian/Exotica/Surf records pre- 
viously only available on vinyl, including favorites such as Milt Raskin’s 
“Kapu,” The Polynesians, The Surfers, Mike Adams and the Red Jackets, 
The Hawaiians, Tommy Garret's 50 Guitars, “The Exotic Moods of Les 
Baxter,” and many more! www.apple.com/itunes 


SKip Heller Album: 
June 1st will see the eagerly anticipated Dionysus Records release of Skip 
Heller's Exotica album Lua-O-Milo, complete with cover artwork by Heather 
Watts. www.skipheller.com 


Ritualis: 
14 brand new original tracks by Truus featuring a guest performance by 
electronica pioneer Michel Waisvisz and cover art/fold out poster by Mark 
Ryden and photos by Bosko. Now available. www.tikibosko.com 


STUFF 


Tiki Mugs: Cult Artifacts 
of Polynesian Pop: 


By Jay Strongman, Korero Books. 
Hardcover released March, 2009. 
Wacko, Los Angeles signing March 
7, London Trader Vic's release party 
March 10, 8 Ball, Burbank signing 
April 5. www.korerobooks.co.uk 


CULT ARTIFACTS OF POLYNESIAN POP 


WESTLAND 


Pop Surf Culture: 

Music, Design, Film and Fashion 
from the Bohemian Surf Boom: 
By Domenic Priore and Brian 
Chidester. Santa Monica Press. 
Hardcover released November, noneno 


NEWS (continued) LOO Ds 


2008. Authors signing at Stories, Echo Park on Feb. 21 with a per- 
formance by Los Angeles Surf Legends The Boardwalkers. 
www.santamonicapress.com 


Wildsville: 
The Art of Derek Yaniger: Korero Books. Hardcover released Oct. 
2008. www.korero.co.uk 


Daniel Har¥ington “: 


i 


Hanalei: A Kauai River Town: 

By Daniel Harrington. Mutual Publishing, LLC. Available now. Also 
check out Mutual’s large selection of other Hawaii related titles. 
www.mutualpublishing.com 


GecKoz South Sea Arts: 

Major website updates with new products including T-Shirts, new 
ceramics and now featuring Paipo, Ken Ruzic and Squid! 
www.southseaarts.com 
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New Squid Fontslll 

New fonts created by the multi-talented Squid, including many Tiki 
styles now and soon to be available. 
www.fontbros.com/sideshow.php 


RIP: 

Exotica Icon Yma Sumac (09/13/22-11/01/08), Aloha Textile Pioneer 
Alfred Shaheen (1922-2008), Drummer Louie Bellson (1924-2009), 
Disney Imagineer Harriet Burns (1928-2008), while closed for some 
time, Detroit's Chin Tiki was sadly finally razed (1967-March 2008), 
Bettie Page (1923-2008), Eartha Kitt (1927-2008), Intoxica bar, 
Copenhagen (2008-2008), Milan Guanko Tikis at Adventure City, 
Anaheim, CA, 


Got News??? Have the Tiki-skinny on an important piece of new mer- 
chandise, book, record, concert, event or other Tiki tidbit??? Please 
send an email to news@tikimagazine.com for possible inclusion in a 
future issue. 


By Kari Hendler 
Images Courtesy of Thor 


Just a few issues ago we did a feature on Tom “Thor” Thordarson, but since 
then so much has been going on in this artist's life, we feel a need for an 
update. Using his own unique Tiki-take on a serious subject, Thor has recent- 
ly started a new series of paintings, which honor our military men and 
women. First in the series is called “Huma Hummer.” “This first piece is 
more Army/Marine oriented”, says Thor, “but I've gotten letters from the 
Navy, Air Force, Coast Guard all saying ‘What are you going to do for us?’ 
Since I'm not out there risking my life while shooting a fifty-caliber Browning 
off the top of a Humvee, I’m going to at least pick up my paintbrush and 
pay homage to these guys. ” 


There is a Thor Stor inside the U.S. Navy Exchange Mall (also known as the 
“NEX") in Honolulu. Thor has spent a lot of time there doing art signings 
and talking to the servicemen and women who come in. “I have a pretty 
large fan base of military and have gotten a lot of letters from those in active 
duty who have said my work has actually inspired them to think of ways to 
do things like this out there to lighten up their camp. It has affected them.” 


These new military-inspired pieces will be limited editions, although Thor 
says there will eventually be smaller prints made as well. “All of these paint- 
ings will be pulling in exotic Tiki imagery into the branches of the military 
in a respectful, yet humorous way. | want to find that little escape for them. 
What my pieces are about are: Wherever we are in the world, wherever we 
are in the challenges we have, we need to be able to find our own little 
oasis, whether that's in the middle of a war zone, or trying to find a piece 
of tropical paradise on a rooftop in New York in December. And that's what 
this series is about -- trying to find Tiki paradise in unlikely places.” 


The election of President Obama (who grew up in Hawaii) inspired anoth- 
er one of Thor's recent paintings, “Ba-Rock-A-Shaka “ “There has been a 
pretty good response to my “Tiki Idol” series, and people kept saying ‘Why 
don’t you do an Obama?’ My last brush stroke happened the day before 
the inauguration. What | didn’t realize (when I was painting it) is that Obama 
teally does “shoot the ‘shaka”. (The famous Hawaiian hand-symbol, which 
Obama has been known to flash.) The original of this painting sold imme- 
diately to a private collector, but prints are available for purchase. Thor is 
planning on getting one delivered to President Obama as a gift. We fully 
expect Thor to receive an invitation for Mai Tais at the White House for this. 


Finally, the Thor Stor (located at Waikiki’s International Marketplace) recently closed 
its doors so that the new Thor Gallery could open in Honolulu’s very hip Lewers 
Street shopping area. On your next Hawaii trip, make sure to stop in at 226 Lewers 
Street, Suite 139 and check out his sleek new gallery. But if you can’t get to Oahu 
anytime soon, you can still see and purchase all Thor's art and merchandise through 
his website: www.Thorstor.com. And you can also check out Thor's Myspace page 
(www.myspace.com/thor_hawaii) for even more updates on what our very busy 
artist friend is up to. We wish Thor much aloha on all his new ventures! 
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2.THATCHED DWELLING 
3.DINOSAUR,RUMORED TO LIVE 

IN THE CONGO. -MBEMBE 
4. BAMBOO BEN’S FAVORITE BEER 
5.MAORI FACE TATTOO 

6.EXTINCT FLIGHTLESS BIRD,NEW ZEALAND 
7.PAUL MARSHALL PRODUCTS 

8.NESIA OR NAUTS . 
9.MAUItNO KA____. (MAUI IS BEST) fF 
10.LIZARD AND ISLAND SCULPTOR 
11._______ HEADS ARE OFTEN DISPLAYED AS 
TROPHIES IN PAPUA NEW GUINEA (PNG). 
12.THE TIKIYAKI 

13.A FIERY MOUNTAIN 

14.NORSE GOD AND PAINTER 

15.BOB AND OF OCEANIC ARTS 
16.HAWAIIAN STONE USED TO 
POLISH WOODEN BOWLS. 

17.0VAL PLAQUE REPRESENTING AN 
ANCESTOR OR SPIRIT(PNG) 
18.UNDERWATER ANIMAL AND A 
TRADER VIC’S MUG 

19.TIKI CARVER MOST RESEMBLING 
CAPTAIN MORGAN. CRAZY___ EVANS 


20-RESTAURANT IN ROSEMEAD,CALIFORNIA 
HOME OF RUFUS,THE CARROT-EATING FISH 
21.-MAORI PENDANT IN THE FORM OFA 
STYLIZED HUMAN. HEI- 


DOWN 

1.CEPHALOPOD AND SCULPTOR OF MUGS 
2.FOREIGNER AND/OR TOURIST 
LITERALLY MEANS" SPEAKS WITHOUT SOUL” 
3.WEE PEOPLE OF HAWAIIAN LEGEND 
OO i — a 

5.FORT LAUDERDALE TIKI RESTAURANT 
-KAI 

6.UNDEAD CORPSE AND POPULAR COCKTAIL 
7.COW INDIGENOUS TO ZASTER ISLAND 
&8.SWEET HEAVENLY FLOWER 


Boe 9 -UNDECIPHERED SCRIPT OF RAPA-NUI 


-RONGO 
10. DUK-00K = 
11.EASTER ISLAND I$ STILL CONSIDERED 
THE —______ OF THE WORLD. 
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The Pizz 
The Lord of Lowbrow 


By Holden Westland 


Photos by Jonpaul Balak 
Art courtesy of The Pizz 


When | first met “The Pizz" (henceforth, simply referred to as Pizz), 
| was amazed at both the massive body of work that | was about 
to encounter as well as his swanky “slightly past” mid-century mod- 
ern SoCal pad. | entered his home through wrought-iron gates 
fully flanked by massive old-growth plantings. His pad is fully 
enshrouded and very private... dark yet full of tropical foliage... 
darkness meets light. The place was both imposing yet inviting 
and indeed befitting of the character that is Pizz. Now, please let 
me tell you about a guy whose since gone on to become not only 
one of my best friends but was before then (way before then) and 
is now, a befitting focal point of the resurgent Tiki scene... 


Asa kid, Pizz grew up just minutes away from Disneyland. Reflecting 
back, Pizz comments “The Jungle Cruise environs would be my 
ideal back yard... my actual personal chill zone is a poor, distant 
cousin of the jungle of Walt’s design. I'd step it up as | really dig 
the wild jungle vibe, ala Polynesia/Hawaiiana. Central and South 
American jungle rainforests... African jungles... | love that vibe...” 
adding, “When we were kids, So Cal was chock-a-block of Tiki-ana. 
Things like Tiki motels, apartment buildings and bowling alleys. 
Its such a crime that so much is gone now.’ 


Pizz’s work has been featured in “Atavistic Avatar: The Cartoon Brut Art of the Piz,” “Tiki 
Art Now,” “Beatsville,” Taboo: The Art of Tiki” and others. 


As a young boy growing up in So Cal, Pizz was flanked by the whole 
mid-century modern architectural aesthetic and well before most of 
it’s impending dilapidation and destruction, it left a mark that remains 
a part of most of his art to this day. Tiki is integral in much of the body 
of Pizz's work as it is a visual element that he absorbed and has since 
splat out in ink and paint with a massively huge body of astounding 
art to-date. 


Back in the day, Pizz and his pals, equipped with vintage Martin Denny, 
Les Baxter, Yma Sumac et al records that he had bagged from his uncle, 
set out to recreate the whole Tiki vibe. “So Cal in the late ‘70's and 
early ‘80's was packed full of cool vintage stuff, and cheap!” recalls 
Pizz... hard to imagine now. He'd recreate the whole scene with friends 
donning vintage Aloha shirts, sipping rum soaked cocktails & a pad dec- 
orated with all the flotsam and jetsam mid-century detritus they could 
get their hands on from thrift stores. 


Pizz and | discussed his favorite type of Tikis and he told me “Animist 
Tiki Gods are my favorite. | imagine my Tikis are living, cognizant and 
ambulatory. They have fun... they get funky! They're mostly Hawaiian- 
based — definitely not “missionary-friendly”. They're tropical hardwood 
and they've been carved by hand. They dance, they surf, they cruise 


Jonpaul Balak 


PRGCKT 4 ED aa is x oO b 
L ie * SOC) XCO© 


LOOT EL DORE 
SZ 


& 


Come the Weekend. 


vintage rides and enjoy a well-made Mai-tai and a good Cuban cigar. They play music 
and they like sporty shirts”. 


Jonpaul Balak 


When | asked Pizz about his Tiki projects that have brought him the most acclaim, he 
offered up it was his collaboration with Tiki Farm and specifically the Big Kahuna 
Outrigger set. Indeed, that is the one piece that we've produced which we've received 
the most requests to re-release - hands down. | consider that one of our holy grail 
pieces and if you pick up Korero’s recent “Tiki Mugs; Cult Artifacts of Polynesian Pop", 
you'll see they gave that particular piece a nice 2-page spread. However | need to 
point out that, in my opinion it’s Pizz’s 2001 piece “Come The Weekend, We Rule As 
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Catopia A Suffering Bastard holds some of Pizz’s tools of the trade. 


) FGOVER A OORER 


(continued 


b> JaiT> 
War aon CAA 


ia ’ 
LT] 
Yow 


Gods" that is his ultimate combination of what happens when his 
brush meets canvas meets Tiki. 


Pizz has been featured at many a gallery show over the years, dat- 
ing back even to the time when he actually had a head of hair! Billy 
Shire, owner of the world famous Soap Plant Wacko, La Luz de Jesus 
Gallery and Billy Shire Fine Arts Gallery says of Pizz, “Pizz is an enig- 
ma within an enigma vs. an enema within an enema”. Truth be told, 
Pizz is an enigma (Merriam-Webster describes enigma as... hard to 
understand or explain or an inscrutable or mysterious person). Indeed 
such is the case with Pizz. 


Pizz’s work has been featured in multiple publications, including 
“Atavistic Avatar; the Cartoon Brut Art of the Pizz", “Tiki Art Now’, 
“Beatsville”, “Taboo: The art of Tiki” and countless others. Currently, 
he's got an entire book in the pipeline, a stand-alone project enti- 
tled “The Dizzy Dictionary”. “It's been purposefully dumbed-down, 
kind of like a fake kid’s alphabet book, A through Z", says Pizz of the 
project. Gasoline Gallery in El Segundo will be hosting an art show 
launching the book and will be exhibiting original paintings featured 
in the book. No date has been set at the time of this writing. 


“For me, a good Tiki painting is a total environment, one that you 
want to slip away into. The great Tiki bars and restaurants of yes- 
teryear were like that. | remember taking a date to one of the old 
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Jonpaul Balak 


Pizz works out of his home studio in Long Beach, CA, surrounded by his favorite original artwork, records, and swap meet finds. 


classicTiki restaurants. You had to walk across little bridges over sais AR LTT 
koi-fish lagoons to get to your table, which was set-up like it’s | 
own little island. Everything was thatched or covered in bam- 
boo, stone floors, waterfalls...every pole was a carved Tiki God 
and all of the food was either flaming or sweet & sour or coconut 
flavored”, comments Pizz. 


Pizz's art is very popular in the whole Tattoo community, too. “It's 
a kick to see an entire sleeve on some guy that you've designed, 
rather flattering” says Pizz, adding “other ways my art's been real- 
ized and kind of a weird commission was a TV commercial for 
Peugot, Europe where | was the art-director ...1 developed an 
entire jungle village located in Costa Rica. It featured twin Tiki 
drummers and a Tiki masked witchdoctor midget”. 


Along with his many paintings featuring Tiki as the subject mat- 
ter, of noteworthiness is the cd cover he did for JG Thrilwell, 
featuring dancing Tikis as well as an animated Tiki themed show 
that he spent considerable time working on which unfortunately, 
never saw production. The 

"Martin & Lewis” Tiki mugs that Tiki Farm produced back in ‘03 
which Pizz designed were actually 2 of the protagonist charac- 
ters from that same defunct Tiki themed show. 


Over the years that I’ve known Pizz, | am generally always at a 
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Pizz is an avid Tiki collector whose home is like a kind of exotic museum, lined with armies of Coco Joe’s, 
curiosity cabinets and jungle rarities, 


mental disadvantage in terms of the subject matter that we will cover and my knowl- 
edge of what Pizz throws at me. He is an avid reader, does not watch television 
and can come at you “off the cuff” with some of the most interesting and coincid- 
ing witty discourse. If you show up at a party and don’t know a soul in the crowd, 
it will be the Pizz that will take you around to meet all in attendance and will offer 


up something along the lines of... “This is my pal Holden, he’s a good guy”. 


Everybody that knows Pizz personally and is friends with Pizz always comments on 
his willingness to introduce you to the crowd - if you run in his circle then you'll 
know that he’s notorious for doing so. If you've never met the Pizz in person, per- 
haps the person whom I can most closely associate him with in terms of just overall 
character and wit is the notorious Tiki carver & artist, Mr. “Crazy Al” Evans. Pizz is a 
real spitfire and comes at you from all sides with wit, satire, intellectual observa- 
tions and a whole lotta grrrrr (vs. arrrr from Crazy Al)! 


So next time you run into Pizz at any social gathering, be sure to introduce yourself. 
He's kind of hard to miss (as evidenced by his photo) and by the end of the night, 
you'll have made more friends than you've probably made in the last year or two! 
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Oh, Were Going To A 
HuKilau - Christie White 
Brings Aloha to the South 


Story by Kari Hendler 
Images courtesy of Tiki Kiliki 


Note to yourself: If you ever have some wild dream of organ- 
izing a big event, you had better love the subject matter with 
all your heart and be prepared to work on it every single day. 
It will become your life. 


The annual Hukilau event is a labor of love and passion, fueled 
by a redheaded southern lovely named Christie White. (Also 


popularly known as “Tiki Kiliki”.) In the seven years she has Hukilau founders Tim “Swanky” Glazner (Left )and Christie White (Far Right) share a 
moment with Mai-Kai owner Dave Levy . 


been putting the Hukilau together, not hurricane, family emer- 
gency or even heartbreak has stopped Christie from putting on 
this show. And for that, we are all grateful. 


It's one week before the start of Hukilau 2008, and I’m sitting with 
Christie in her Ft. Lauderdale garden apartment, which is crammed 
floor to ceiling with boxes of Hukilau merchandise, along with her 
own extensive Tiki collection and two very confused cats. What 
Christie and Swanky (former organizer/co-founder) started in 2002 
(a fun little get-together at the Atlanta Trader Vic's) has morphed 
into a yearly, four-day Tiki extravaganza. What Otto von Stroheim’s 
“Tiki Oasis” is to the West Coast, the “Hukilau” is to the East. Both 
are spectacular Tiki events, and each has its unique attributes and 
flavor. 


“| think Otto and | positioned ourselves a long time ago and I think 
we compliment each other very well”, says Christie. What drives 
the Hukilau is Christie's desire is to bring attention to the old Tiki 
establishments that still exist, to make people aware of their his- 
tory and the history of Tiki. “I always say sixty percent of my 
attendees come for the party. Forty percent come because of Tiki.” 


Christie's Tiki adoration comes from early childhood memories 
and a colorful daycare situation. The lady who ran a local antique 
shop in Christie’s hometown of Anniston, Alabama, looked after 
her while Christie's mother was working. “It was the best place 
.% ever. Mrs. Dishman would play old records all day long, and she 
\ ‘ was heavy into Hawaiiana records. | would sit there and escape 
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I started collecting Tiki with a mug | found at the Salvation Army.’ 
And from these dreamy memories, the Hukilau was born. 


The turnout for that 2002 Trader Vic's party in Atlanta was beyond 
Christie and Tim “Swanky” Glazner’s expectations. They quickly 
realized that they had something special. Fellow Tikiphiles sug- 
gested that, if they were to throw this party again, perhaps they 
should consider having it next at the historic Mai-Kai Restaurant 
in Ft. Lauderdale, Florida. So in 2003, that's where Hukilau #2 
was held. It was Christie's intention to move the Hukilau to a 
different historic Tiki venue every year, but the Mai-Kai was so 
overwhelmingly fabulous that the event has stayed at this loca- 
tion ever since. At that first Mai-Kai Hukilau, the owner, Mrs. 
Mirielle Thornton saw all the dressed-up Tiki fans enjoying them- 
selves, turned Christie and Swanky and said, “This is the way it 


used to be”. And that was the greatest compliment Christie 


could have gotten. 


“We have a totally different appreciation for the Mai-Kai then 
people who get some coupon from a tourist book”, says Christie. 
“What we're trying to do is keep Tiki alive.” And how the Hukilau 
operates is evident of that. Christie’s organizing style brings an 
almost “Tiki wedding” vibe to her four-day affair. Maybe it's 
because there seems to be a higher emphasis on showing off 
your best aloha wear at the “Sarong-o-Rama” fashion show or 
maybe it’s a Southern-influenced thing. But whatever it is, it's a 
hit. So much that even a hurricane couldn't stop this party. In 
2004, Hurricane Jeanne threatened everyone's aloha spirit. "The 
Bahia Mar Hotel had to close for safety reasons. | get off the 
elevator and there are three hundred people holding letters of 
evacuation, which | had not been informed of. There was fear 
in people's faces.” Christie helped the attendees find places to 
stay. Some camped out at the Mai-Kai, which graciously stayed 
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open throughout the storm, and local 
attendees opened their homes to the evac- 
uees. The hurricane cost the Hukilau 
$15,000.00 dollars that year. But Christie 
was not going to let that stop what she 
had started. 


However, the stress of that hurricane year 
caused Christie and Swanky to part 
creative ways, and now the Hukilau 
became a solo Tiki Kiliki produc- 
tion. In 2005, she brought the music 
of Robert Drasnin to the Hukilau. Mr. Drasnin, accompanied by a 
16-piece orchestra, performed the music from his album, “Voodoo”. 
This was an historic moment for Tiki, because this music had not 
been played live, in its entirety, since 1959. And the previous year’s 
hurricane was now a distant memory, as Hukilau 2005 experienced 
another increase in attendance. Nine hundred guests enjoyed them- 
selves at the Hukilau that year. 


In 2006, the Mai-Kai turned fifty and the Hukilau turned five. Over 
1300 of Christie’s Hukilau ohana came to celebrate with her. That 
year’s festive additions included first-ever Hukilau seminars by Jeff 
“Beachbum" Berry, Sven Kirsten, Jeff Chenault, Charles Phoenix and 
Florida Tiki historian Geoff Sundstrom. 


To help avoid another hurricane situation, in 2007 Christie moved 
the Hukilau event to June. Robert Drasnin returned again and enter- 
tained everyone with a live performance of another of his albums, 
“Voodoo II". There was more Tiki-educating through even more sem- 
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Experience All of Polynesia 
- Right In America's Vacationland 


inars, including Kevin Kidney’s lecture about Tiki and Disney. And the extremely 
-popular “Sarong-O-Rama” fashion show debuted. 


Which brings us to June 2008, which is where | am, with Christie, sitting in her 
apartment a week before the Hukilau. But this year, something more ominous 
than a hurricane is looming over the horizon. At the beginning of 2008 (well 
into the Hukilau planning stages) Christie had been informed that the Mai-Kai 
was going to be sold. No one knew what would happen, but based on what 
Christie had been told, there was good reason to believe that the Mai-Kai’s fate 
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was grim. Christie decided to make the sad announce- 
ment that 2008 was going to be the last Hukilau. 


As much as Christie adored the Mai-Kai, she was not 
ready to stop putting on her annual party. While still 
preparing for Hukilau 2008, she started making plans 
to continue her Tiki event (with a new name) in 2009, 
this time back at her original venue, the Trader Vic's 
in Atlanta. Christie started getting enthused about 
going back to her Tiki-party roots in Atlanta. However, 
after a frustrating round of talks with the Atlanta 
Hilton, Christie decided to change the venue loca- 
tion to the Kon Tiki in Tucson, Arizona, who were 
delighted with the prospect of hosting a Tiki Kiliki 
production. Christie even got the publicity buzz going 
early by printing up coasters with the name of her 
new Tiki event: “The Southwest Pacific”. 


Meanwhile, Hukilau 2008 was another huge suc- 
cess, Because it was “the last Hukilau”, everyone 
who is anyone in Tiki showed up. The Tikiyaki 
Orchestra, The Martini Kings and The Fisherman pro- 
vided the soundtrack. Jeff Berry and Tiki carver Bosko 
put on seminars. Bre-elle Ishtar returned with anoth- 
er year of Sarong-O-Rama, Kevin Kidney had us tuning 
in for his presentation on Tiki television history and 
Charles Phoenix had everyone laughing again with 
another one of his inspired vintage slideshows. 


Then came the unexpected: The night before the 
main event (the Saturday night dinner show at the 
Mai-Kai), Dave Levi (one of the co-owners of the Mai- 
Kai) informed Christie that a deal had been worked 
out and the Mai-Kai was not going to be sold after 
all. He asked Christie to please continue the Hukilau 
at the Mai-Kai. Stunned but happy, Christie asked 
Dave to make this announcement official on the Mai- 
Kai stage the next night. She felt it was important for 
everyone to know what had happened, especially 
so her guests wouldn't feel like this year’s “last 
Hukilau” celebration had been some kind of ploy. 


As someone who was there that night, | can tell you 
that there were a lot of happy tears, hugs and thun- 
derousapplausewhenthatannouncementwas made. 
The next day, Mike Skinner ended the weekend with 
a presentation on Tiki architecture before everyone 
went to the Mai-Kai for one (okay, maybe three) last 
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Since 2002 the Hukilau has provided revelers with some of their 
greatest memories, thanks to the incredible passion and dedica- 
tion of Christie White, AKA Tiki Kiliki. 


cocktails, where they were treated to a exhibit of 
scrapbooks, architectural renderings and artifacts, 
not only from the Mai-Kai’s vaults, but from several 
Tiki establishments now left to Pop-Polynesian his- 
tory. In 2008, just like all the previous years, a splendid 
time was had by all at the Hukilau. 


It has always been this writer's experience that when 
the hostess is having a good time at her own party, 
everyone else is too. “This event is for the people,” 
says Christie. “That's the reason why | do it -- to look 
out and see everybody having a great time. It's the 
best time in my life. I’m such a lucky girl to have all 
these people come and celebrate.” And those of us 
lucky enough to be in Ft. Lauderdale this June will 
be celebrating courtesy of Christie White, the Mai- 
Kai Restaurant and all those who pitch in to make 
this event possible. “Once you start something like 
the Hukilau, it’s like a freight train and there’s no 
stopping it. If you're going to do something like this, 
your heart has got to be in it and you have to be 
committed to it. I've got to continue bringing aloha 
to everybody. That's what | do now.’ 
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So, until further notice, Christie will continue to throw her nets out into the sea, 
and all'we ‘ama ‘ama Tiki people will come swimming to the Hukilau. 


Kari Hendler is television script supervisor, magicographer and 
Tikivangelist who hopes to see everyone at this year’s 
Hukilau and Tiki Oasis. 


TOTALLY TIKIFIED 


Jason & Suzanne Karp’ 
Tiki Lounge 

Studio City, CA 
photos by Jonpaul Balak 
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Tiki ... or Not Tiki 


By Duke Carter 


There has been some debate amongst 
Tiki aficionados about whether some 

of the things that enthusiasts collect 

or use to decorate or build their home 
bar are in fact “Tiki.” Aside from the 
indisputable—a carved wood or stone 
effigy of a Polynesian deity—there seems 
to be a great deal of consternation about 
what can stand beneath the Tiki banner. 


Granted, some of this discussion is purely 
semantics. Some of the opposition to a broader 
definition stems from what a number of long-time 
enthusiasts (some may consider them purists) see as a 
dilution of the meaning or definition of classic mid-century American 
“Tiki” Some would argue that other related fields of collecting, such 
as Hawaiiana and vintage surf, skate, or hot-rod are cool, but do not 
qualify as Tiki. They would argue that those are clear, separate, and 
distinct genres. They see a broader, looser interpretation as a slippery 
slope to, dare | say it, margaritaville. They would suggest that to 
admit these “non-tiki” elements into the realm of the Tiki bar waters 
down the true original idea and aesthetic, and to some extent, | am 
in agreement. But | would argue that one should carefully consider 
that original aesthetic. If we look to the originators of the entire Tiki 
phenomenon, Trader Vic and Don the Beachcomber, we see a great 
many elements that are not “Tiki” per-se. Some might suggest that 
in their original incarnations, Vic's and Don's were “pre-Tiki,” more a 
tropical beachcomber theme and only later transformed into full-on 
Tiki. That may be the case, but can something that might well have 
come out of the first Trader Vic's or Don’s have a better pedigree? 


| love vintage Hawaiiana and don’t see anything wrong with 
mixing the elements in our collection and home bar. Is a hula wiggler 
Tiki or Hawaiiana? What if she is standing on a Tiki? What about 
mugs in the shape of seas shells, coconuts, pineapples, sea horses, 
bamboo, even skulls, pirates, and shrunken heads? Kanes, wahines, 
menehunes, Polynesian war clubs, flotsam and jetsam culled from 
sandy beaches are not Tikis if we apply the strictest definition, yet 
they are all imagery and elements that were employed in the classic 
Tiki bars of yore to evoke that “Tiki” feeling. If one takes the narrow 
view, one would have to exclude authentic carvings from Polynesian 
cultures, suggesting that they are in fact Oceanic Art, not Tiki. The 
latter being only those carvings which are created by non-indigenous 
people in a bastardized, inauthentic manner. But didn’t many 
old-school Tiki bars tout their collection of primitive art from the 
South Seas? Not all of them had the dedication of a Bob Thorton to 
procure real carvings, and a great many relied on the offerings of the 
Witco and Orchids of Hawaii catalogues, not knowing how far from 
authentic these carved totems were. 


There are a great many mug designs that are not representations 
of Tiki gods, but rather objects that reference some of the associated 
imagery. Some of these are just as desirable as Tiki mugs and come 
from some of the most highly regarded Tiki temples. They include 
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tribal drums, hula girls and barrels of rum. They are as much a part 

of a Tiki bar as a large carving on the wall would be. Just as relevant, 

and no less “Tiki” in my book. Imagine if you will an environment 

created with nothing but Tiki imagery. While interesting 

to ponder, | think that in reality it would be either 
overwhelming or boring, lacking the variety that 

_ makes an old Tiki bar so satisfying. Actual Tikis, 
while very important, are but part of the entire 
milieu found in original Tiki bars. 


My point is that in the same way the Tiki 
bars of yesterday did not adhere to a rigid set 
of principles or guidelines when decorating their 
establishments, we too can afford a bit of latitude. While 
| want to stay true to a vintage Poly-pop aesthetic in my 
collection and Tiki room (after all, that is what interests me 
most) | think there is room to embrace a diverse range of 
elements to create that vibe. My rule of thumb is if it’s vintage 
and it came out of, or could have come out of, an original Tiki 
bar, that it's good enough for my place. While I’m not into a lot of 
nautical paraphernalia, if | have a space for a ship's steering wheel, 
some fish netting, a pulley block, port or starboard light, I'm going 
to throw it into the mix. There were loads of those kind of design 
flourishes in bars like Vic's, Ports o’ Call, and the Tonga Room. The 


same with Asian decorative elements. Along with real Polynesian 
cultural effects like lahala, tapa, and A-frame roof lines, these elements 
all worked together like a symphony to create a rich tableau to 
overwhelm and intoxicate the patrons of any good Tiki temple. That 


is before the potent cocktails made them 
genuinely tipsy. 

| am not interested in creating a Key West, 
Caribbean, South Beach, Nantucket, or Outer 
Banks environment. Those are all nice places 
with ocean views and beaches, but as a Tiki 
fanatic I'm interested in the faux paradise, the 
Shangri-La in your mind that references the 
tropical trade winds of the South Pacific and the 
original Polynesian palaces | love. I've been to 
Hawaii. It's paradise. | live in the snow belt 
where half the year it's sweater weather, if not 
parka weather. | want an escape, and | cherish 
the aesthetic and effects of the Tiki bars and 
restaurants which are sadly today, largely 
erased from our cultural landscape. 


| think that anyone with more than a passing interest in Tiki culture 
would want to learn what they can about what that design aesthetic 
means, what it looks like. If they want to create a space that looks 
like that, to learn what elements they should include as well as those 
they should avoid. Sure, there were Tiki bars that included parrots and 
monkeys, but they did so in small doses and to evoke the feeling of 
dense tropical jungle. Not to have a technicolor rainbow of vivid colors. 


| think it's pretty easy to maintain a unified aesthetic with either a 
collection or an environment if one looks for mostly vintage elements. 
If one chooses to work with 
or collect contemporary 
elements, it seems that one 
needs to be much more 
selective if the goal is to 
create a vintage Tiki vibe. 


It goes without saying 
that everyone is free to 
collect what appeals 
to them, and to create 
an environment that 
reflects their interests 
and personality. While 
I may agree that to set 
very narrow definitions of 
what is and is not Tiki is 
not looking at the larger 
picture, | do agree that 
there should be some 
pretty obvious parameters 
as to what is beyond the 
realm of Tiki. If you love 
a good micro-brew, feel 
free to enjoy it in your Tiki 
room. But be aware that 
the original Tiki bars that 
shaped the aesthetic would 
not have had beer signs 
adorning their walls. Of course, for every rule, there will be exceptions. 
For instance, | don’t think anyone would begrudge a handsome Primo 
beer sign. I'm not going to get hung up on every tiny 

detail in someone's collection. If they display some 

gitly pin-up mugs in with their collection, fine. But 
| think that those who love Tiki would want to try 
and maintain a standard higher than calling a cheap 
Target-brand fake bamboo bar, or worse, an old 
weathered-board shed with a Corona tin sign and a 
day-glow “the Tiki Bar is open” above it a real Tiki bar. 


Duke Carter is the author of Tiki Quest. 
You can reach him at tikiquest@pegboardchicago.com 
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Model: Kathleen Heinrichs 
Make-up & Swimwear by: Lisa L. www.myspace/lisal_swimwear = 

Shot on location at the Mai Kai in Fort Lauderdale, FL + Special thanks to Kern Mattei oo KEY 
Photography by: Hassan Patrice Patterson 
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The Tikiyaki Orchestra: Marty Lush, Jonpaul “Rummy” Balak, Mark “Gus” Gussek, Jim “El Maestro” Bacchi, Dave “Squid” Cohen, Brian “Kassanova” Kassan, Gary Brandin. 


by Jeff Chenault 


There has been a proliferation of “new” Exotica bands over the last 
few years, each with their own unique sound and approach to the 
music. In 1997, the “forbidden sounds” of Don Tiki clearly led the 
return of the old-school Exotica format. Since then bands like Waitiki, 
Fisherman, Haole Cats, and the Martini Kings have been breaking new 
ground and forging new ideas into what Exotica can be. The Tikiyaki 
Orchestra is one of those bands. 


Like a fine cocktail, The Tikiyaki Orchestra delicately blend top shelf 
musical strains and combine them into something deliciously smooth, 
refreshing and totally unique. Dressed in traditional Chinese outfits, 
their live shows are an exotic journey into pure escapism. At the 
2008 Hukilau event they performed with Marina the Fire Eating Mermaid 
and as founding member Jim Bacchi, was happy to point out “hula 
and fire dancing is a natural and perfect pairing for Exotica music”. 
Their new video “Mai Tais on the Moon”, directed by Scott Mabbutt 
and shot at the famous Bahooka restaurant, utilized the talents of 
Tehani, a world champion in the field of “fusion” belly dancing. All 
this not only adds a new dimension to their live presentations but its 
fun to watch too! 


Jim Bacchi is the creative genius behind the Tikiyaki Orchestra. His 
soundtrack experience for various television and film projects has 


allowed him to recreate his own environment in sound. Jim cut his teeth 
in various rock and roll bands as well as the melody driven power-pop band 
Fuzzbubble. But it was his passion for Tiki and Exotica music of the 1950's 
and 60's that inspired him to create his own unique musical soundtrack. 
In 2007, Jim composed, recorded, and produced his debut album 
Stereoexotique with the help of Gary Brandin on Hawaiian lap steel guitar. 
The music is an eclectic mix of Surf, Lounge, and old school Polynesian 
Pop: a sort of Exotica hybrid. Even the packaging is unique, with each CD 
containing a drink umbrella hidden inside the case. Stereoexotique struck 
a chord with the Tiki community and in 2007 was nominated for Best Exotica 
Album by the Hawaii Music Awards. It was at this time that Jim decided to 
turn his solo project into a full-fledged band. Within eight months Jim had 
recruited some of the most creative and multi-talented individuals working 
today. 


Gary Brandin, who appears with Jim on Stereoexotique, is a world class lap 
steel guitarist. He’s played with surf bands The Vanduras and the Blue 
Hawaiians as well as releasing his own music. His ability to paint aural 
landscapes is extraordinary and he makes a wonderful contribution to the 
Tikiyaki sound. 


Jonpaul “Rummy” Balak, bass player, received a BA in Musicology from 
UCLA with an emphasis on Ethnomusicology, Early Music and Art History. 
He has traveled extensively around the world and studied several instru- 
ments including the Sitar, Shakuhachi, Oud, Cello, and Bass Viol. Jonpaul 


Jonpaul Balak 


Tiki TUNCS: boii) AOE LA OORT) 


Le 
ala Fests 


Jim Bacchi 


The second Tikiyaki Orchestra record, “Swingin’ Sounds for 
the Jungle Jetset” is due for release in June, 2009. 
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“StereoExotique,” The Tikiyaki Orchestra’s debut record, has 
had music featured as in flight entertainment on Hawaiian 


Airlines, and was nominated for 2007's “Best Exotica album of 
the year” by the Hawaii music awards. 


is also a professional photographer. His work has won 
multiple awards and has appeared in various magazines, 
CD jackets, books and websites. He currently holds the 
position of Photo Editor, Chief Photographer and staff writer 
for Tiki Magazine. 


Dave Cohen aka/ Squid, has been playing drums for most 
of his life. He is considered one of the premier designers 
and sculptors of Tiki mugs in the world. In 2008 the Tikiyaki 
Orchestra performed at a Squid retrospective. Over 140 
mugs, including the Tikiyaki mug, were proudly displayed 
alongside a plethora of sketches and ink drawings made 
at various points in his career. 


Mark Riddle aka Marty Lush, is the inebriated fez-wearing 
vibe player. His character adds a comedic touch to the live 


shows that can best be described as Dean Martin meets Arthur Lyman. Mark maintains 
the Digitiki website and broadcasts the celebrated Quiet Village podcast; an internet 
radio show that mixes classic Exotica music with exclusive interviews from people with- 
in the Tiki community. 


Mark “Gus” Gusek is a multi-talented drummer and percussionist with multiple music 
awards. He has recorded songs, soundtracks and jingles for Disney, The Oxygen Network, 
OCP Records and countless others. As the percussionist for the Tikiyaki Orchestra he 
applies the four-way coordination of a drum set player to percussion, usually playing a 
foot operated shaker, woodblock, congas, and guiro all at the same time. 


Brian “Casanova” Kassan, who plays keyboards and guitar, is a multi-talented songwriter 
and composer who was an early member of the well-known Los Angeles band, The 
Wondermints. He is also the leader of his own band Chewy Marble and has played on 
various recording and live projects throughout Los Angeles. 


I recently had the opportunity to interview Jim Bacchi and talk to him about the Tikiyaki 
Orchestra, Exotica music and traditional Chinese shirts. 


THE INTERVIEW 
JC: How did you come up with the Tikiyaki Orchestra name? 


JB: Tikiyaki has been my online name for a really long time on various message boards, 
eBay etc....so, | added the Orchestra part because the amount of instrumentation in the 
music, and | thought it was kind of funny, being that the first album was a solo project. 


JC: What were some of your favorite "live" shows? 


JB: The one great thing about this band and playing Tiki events is, ALL the live shows 
have been spectacular. The first show at Tiki Farm was a wonderfully gratifying experi- 
ence, after taking roughly 8 months to put a band together, it was great to hear us play 
those songs live and really make it sound like the CD. It still amazes me when | hear 
recordings or see videos that we make it all come to life. 


Playing at the Mai Kai was pretty amazing. Having Marina the Fire Eating Mermaid per- 
forming her fire eating dance with us was really memorable too. It was what | always 
pictured for this band...it's just a great match for the music. 


And, all the shows at KONA (now Don the Beachcomber) in Huntington Beach have ALL 
been amazing, as well. Highlights, | would say. But, they've all been really memorable, 
we've been fortunate in that way. 


JC: How did you come up with the Chinese outfits? 


JB: Well, that was an accident of sorts. Me and my fiancée were shopping in Chinatown, 
and I saw the shirt and decided to try one on, not really thinking of it as a band thing, 
but just because it looked cool....once | saw myself in the mirror, it hit me...BAND OUT- 
FIT! | really wanted the band to wear matching outfits, and Hawaiian shirts is what 
everyone would expect a band like us to wear, so | thought that this just really would 
be different. The Nehru collar, and the embroidered dragon....it's just a really cool look, 
and really ties in with the whole Tiki restaurant thing of the 60's,as a lot of the food was 
Chinese and the whole Polynesian Pop thing was tied in with "far east" culture as well 
as Pacific Island cultures...back then it was all "exotic". It just worked. 


At our first few shows, people were asking us to bring them egg rolls....it was fun! 
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JC: What is it about Tiki that appeals to so many people? 


JB: For me, it's really a throwback to a more innocent time in American 
history...the 1950's and pre-flower power 1960's. | grew up with the 
remnants of Mid Century Modern design and Tiki rapidly disappearing 
around me, and it just gives me a nice nostalgic warm fuzzy feeling to 
see it. The Brady Bunch Hawaii episodes, Hawaii 5-0....Hawaiian Culture 
and Polynesian Pop were just such a big part of the 60's and 70's. 
Growing up in Long Island, only the rich kids got to go to Hawaii on 
vacation, so for me it was this paradise | never got to experience. When 
| moved to LA, | knew that it was a cheaper trip from here, and | even- 
tually got to go, but really, the Polynesian pop/Tiki thing is more of a 
Southern California thing. 


Plus, it’s just great eye candy. Tikis are really cool to look at, like grass 
skirted wahines, palm trees, beaches, etc; that feeling of being on vaca- 
tion. It's the reason why | live in California....sunsets and palm trees! 
You decorate your house with Tiki, and it just sets a certain tone. 


As to why it's so popular, | would say escapism. People need that escape 
aspect that made Tiki so popular in the first place. | find that a lot of 
tikiphiles are the same age as me, and we're all bitten by the same 
nostalgia bug. 


JC: Who are your favorite Exotica artists/albums (past or present)? 


JB: Of course Martin Denny and Arthur Lyman... | love the writing of 
Les Baxter, but | usually like the Martin Denny versions of his songs. | 
just prefer the instrumentation of the Denny group over the orchestral 
instrumentation of Les Baxter's recordings. 


| love Alex Keack's "Surfer's Paradise" record, and Rex Kona and his 
Mandarins' "Wild Orchids" album...pure lounge cheese! 


Gene Rains - We play his version of "Song of Delilah" in our live set. 


The Blue Hawaiians, the Vanduras...more surf combo than Exotica, but 
| consider it in the same genre...It's mainly instrumental, very atmos- 
pheric and Exotic sounding. 

Of course, it may not be Exotica per se; Herb Alpert's "Whipped Cream 
and other Delights" is a favorite. I'm a pop guy, and those songs are 
just amazing. It still sounds "Exotic" to me 


JC: How will the new CD "Swingin' Sounds for the Jungle Jet Set" 
differ from "Stereoexotique"? When should it be available? 


JB: One thing about me, | don't like repeating myself...and do con- 
sciously try not to do the same exact thing twice in a row, so, while 
there is definitely classic sounding Exotica on this record, | branched 
out into some real Lounge styles and a few crime jazz-type songs. | 
wrote a song called "Bachelor#1", which is just pure lounge, and con- 
tinued in that direction and wrote two more..."Bachelor #2" and 
"Bachelor #3". Very early 60's Bachelor Pad lounge cheese, for sure. 


Also, everyone in the band will be playing on this one, whereas, it was 
just me and Gary Brandin (Steel Guitar) on "StereoExotique". So, the 
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The Orchestra released their first custom 
Tiki mug (by Squid) in conjunction with 
their 2008 Hukilau performance. 


The new Tikiyaki Orchestra Record will be 
available in an ultra-deluxe limited edition 
"Jungle Jetpack" which will include a custom 
mug by Squid, a pendant by Kirby, and 
many other rare goodies. 


instrumentation is more tailored to the live band's instrumentation, which 
was tailored to the sounds on "StereoExotique"...so really, the instrumenta- 
tion is the same; | just tried some different writing styles. 


We're looking at a June release. There will be a super deluxe, limited edition 
version of the album release, with a mug by Squid, pendant by Kirby, and 
other stuff...all in a retro Airline flight bag. The "Jungle Jetpack". | think col- 
lectors are really going to dig it. 


As the world waits in anticipation for the Jungle Jetpack one thing is certain. 
The Tikiyaki Orchestra is creating a new form of Exotica, and having fun at 
the same time. And if the writing on the band shirts indicates they are truly 
Chinese wedding outfits, it's a match made in heaven. 


For more information on the Tikiyaki Orchestra and upcoming performances 
visit their website at www.tikiyakiorchestra.com 


Jeff Chenault is a Tiki Veteran, Writer and Music Historian. He has been col- 
lecting and researching Exotica music for over 20 years. Among his multiple 
book projects are The Book of Exotica and The Authorized Biography of 
Robert Drasnin. 


JonPaul - www.balakphoto.com 

SQUID - www.Squidart.com 

Marty Lush / The Quiet Village - www.digitiki.com 
Gary - www.myspace.com/garybrandin 
www.tikiyakiorchestra.com 
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Tiki Town 


Deep South and 
Atlantic Coast (basically) 
Twelfth in a Series 


Story and Photos by 
James Teitelbaum 


Aloha, tiki road trippers! Tiki Town is back after last 
issue’s break to help you navigate your spring drive 
across the eastern U.S. of A. After starting in Atlanta, 
we'll zigzag north, ending up in the Big Coconut Apple, 
New York City. Remember that Tiki Magazine #8 con- 
tained a guide to New England, lest ye wish to head 
even further north from New York. 


In general, the deep south was never a hotspot for 
Polynesian Pop. The residents of states like Mississippi, 
South Carolina, or Kentucky never really embraced their 
inner savages the way San Franciscans (for example) 
have. However, there are two great bastions of Tikiness 
down south. First among them is Trader Vic's, in the 
Atlanta Hilton. Opened in 1976, this was the final clas- 
sic-era Trader Vic's restaurant that the U.S. of A. was 
blessed with. This continent did not see another Vic's until Palo Alto 
opened after the turn of the millennium. Within North America, Atlanta 
is one of only three vintage Vic's left in operation, and is the newest of 
the lot (if we apply the original inception date to the recently resurrected 
restaurant in Dallas, that is). The third oldie is Emeryville. 


left in operation. 


The Atlanta restaurant is a 
shining example of everything 
that Trader Vic's did properly 
in their heyday. It is a maze 
of small rooms (including the 
Puka, Samoan, Tonga, and 
Garden rooms), each it’s own 
intimate dining area. All are 
fully bedezined with exactly 
the array of Tiki and beach- 
comber-style artifacts that we have come to expect from the best Tiki bars. 
The mood is tranquil, the rooms are dark. Amazing Barney West tikis mark 
the street entrance, but | prefer to enter from the lobby of the hotel, if 
only for the sheer coolness of a dedicated “Trader Vic's” button in the ele- 
vator. One dreams of a life in which the simple push of a button will take 
one straight to a Tiki bar; only the Atlanta Hilton can deliver this fantasy. 


From Atlanta we must now take the road trip to Tennessee, to visit the 
Omni Hut in Smyrna (a bit southeast of Nashville). Omni Hut was opened 
by Jim and Polly Walls. It is now the oldest Chinese food restaurant in 
Tennessee, and is also one of the most lovingly preserved classic-era 
Polynesian restaurants that you will see. The lobby contains two large 
and unique Maori wall plaques rescued from the defunct Mahi Mahi restau- 
rant (also owned by the Walls’). The usual Oceanic Arts accoutrements 
are also present in quantity, as well as some tapa cloth that was hand 
made by a former employee born in the South Pacific. 

Due to some continually shifting liquor laws, Omni Hut has a BYOB poli- 
cy. They do have some virgin drinks for order, so bring your own Lemon 
Hart or Ron Zacapa and fix those drinks up to taste. It may feel a bit 
strange to whip your trusty flask o' rum mid-meal, right in front of the 
waitress, and not have to be sneaky about it for fear of being forcibly eject- 
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The Atlanta Trader Vic's opened in the Hilton Atlanta in 1976, and remains one of the last three vintage US Vic's 


ed from the premises. Strange, but definitely liberating as well! The food 
is better than what one normally expects when thinking of Chinese food, 
so come hungry and dig in. 


To the dismay of so many southern Tikiphiles, Trader Vic's and Omni Hut, 
as wonderful as they both are, represent the sum and total of truly great 
Tiki restaurants north of Florida and south of Maryland. So, let us take a 
road trip across a few states, and explore Maryland, New Jersey, New York, 
and our nation’s capital, Washington D.C. 


Beginning in Maryland, we encounter The Tiki Bar (in front of the Island 
Manor Hotel) in Solomons Island. The enthusiasm that the locals main- 
tain for this place is infectious. Essentially an open-air shack by the bay, 
The Tiki Bar is the center of social activity for boat owners and other resi- 
dents of the area. Their annual spring opening party is locally notorious. 
The Tiki Bar is of further appeal to Poly Popsters due to an infusion of 
Bosko-carved tikis, installed a few years back. The beloved Solomons 
Island Tiki Bar is no Mai Kai, but don’t say that within five hundred miles 
of the place, or you'll be given a stern talking to from a loyal devotee. 


A few miles away in Lusby (‘few’ being relative to the drive to Maryland 
from Tennessee!), is Vera's White Sands Beach Club. It was opened in 
1953 by the flamboyant Vera Freeman, who sold White Sands to Stanley 
and Lisa Del Ricco in 2006, shortly prior to her January 2007 death at age 
92. Once, this restaurant and yacht club was home to giant Tikis and Moai 
scattered around the grounds, along with Vera's prized banana trees. 
Inside, Vera's waterfront bar was filled with room after room of beach- 
comber ephemera. The leopard skin bar area was home to live piano 
music, and endless artifacts collected during Vera's extensive travels with 
her late husband, Dr. Effrus Freeman. The new owners have cleaned the 
place up and slightly homogenized it, but most of Vera's spirit still lives 
on within this tourist-industry favorite. Chef Mary Gross, a forty-year vet- 
eran of Vera's, provides guests with a mixture of Polynesian favorites and 
New England seafood dishes. Vera's offers all of the classic Tiki drinks 
plus a few of Vera's own creations. 


Washington DC is a hop skip and a jump from there, and is currently 
devoid of noteworthy ersatz Exotica. However, why not expose yourself 
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Atlanta is one of the few remaining Vic's to still have original Barney West 
Tikis on display. 


to the real thing (and by ‘expose yourself’, | mean give yourself a new 
experience, not flash your tiki at the tikis). There is a real Moai in the 
Smithsonian Institution. A relatively small specimen (nothing larger 
could be moved from shore to ship at the time of its collection), it is 
there for those of you who can’t make it to Rapa Nui to check out the 
900+ Moai that remain there. The museum is free and you just might 
learn something. 


And now itis off to New Jersey for a visit to Chan’s Dragon Inn. Opened 
in 1962 and virtually unchanged since then, Chan's is owned by a 
friendly family and a staff who have been there for decades. Outside, 
two Tiki pillars hold up the entrance canopy. Inside, a small waterfall 
made of conch and a carved Tiki (with red-lit eyes) greet the hungry 
visitor. Classic Hawaiian music plays softly in the background. The 
main dining room has a half dozen booths, framed in bamboo, thatch, 
and tapa. Pufferfish lamps and two outriggers hang from the ceiling. 
To the rear is a large octagonal party booth, with two Tikis guarding it. 
Several Tiki masks and shields hang on the walls throughout the place. 
The cocktail menu features the Flaming Virgin (which comes on fire, 
natch) in a Scorpion bowl. Food portions are large, and prices are 
reasonable. 


While in New Jersey, let us not forget to pay a visit to Wildwood, an 
Atlantic resort area with a boardwalk, rides, a beach, and an excep- 


Smyrna, TN’s Omni Hut has a BYOB policy. 


tional quantity of Googie architecture. Tiki abounds in the long and colorful 
strip of motels, which numbered over 150 in a 2006 survey. Wildwood may 
be the nation’s largest ‘wildlife preserve’ for atomic-era vacationland relics, 
although recent development means that some of our beloved mid-century 
species are becoming endangered, rapidly. A few of the Tikiesque motels 
include: Ala Kai Motel (8301 Atlantic Ave.), Ala Moana Motel (5300 Atlantic 
Ave.), Aloha Motel (3rd and Beach Dr.), Casa Bahama Motel (Orchid Rd. and 
Atlantic), Hawaii Kai Motel (7504 Ocean Ave.), Tiki Motel (E. 16th & Beach). 


Finally we hit New York. An interesting phenomenon about exploring classic 
Tiki is that (with a few notable exceptions) the small towns weren't hep enough 
to have supported any classic Tiki palaces, and in the big cities, real estate 
prices and the rapidly changing tastes of the urbanite meant that the great 
big-city Tiki locales were the first to fall during the tragic national de-Tikification 
of the 1970s and 1980s. (California, as always, is the exception to national 
trends in Tiki). Hence, New York is without any remaining vintage Tiki bars, 
as are Chicago, Houston, and Philadelphia (note that Chicago’s classic Hala 
Kahiki is in the suburbs). Thus, find- 
ing Tiki in Manhattan is a matter of 
putting one’s hopes of enterprising 


Just a bit southeast of 
Nashville, Smyrna’s Omni Hut 
is the oldest Chinese restaurant 
in Tennessee. Omni Hut is one of the most lovingly preserved 
classic-era Polynesian restaurants still in exis- 
tence.A selection of the very first Tiki Farm logo 
conceptual sketches by Squid @ 
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Otto’s Shrunken Head features several Tikis by well-known carvers including 
Florida's Wayne Coombs, a mug collection and a framed Leeteg. 


revivalists who will hopefully keep New York's nouvelle Tiki bars alive. 


The first of the new Tiki bars that invaded NYC in the new century, Otto’s 
Shrunken Head is a hep rock club with a Tiki theme. Witness: Wayne 
Coombs Tiki (emits smoke from its nose). Leeteg velvet in gold frame. 
Many vintage LP covers on the walls. Playboy pinball machine. Bamboo 
everywhere. High backed red leather booths. Photo booth (four poses, 
four dollars). Tropical mural behind DJ. Cluster of ten more (not) 
Leetegs on velvet. Live music. Six puffers lit in primary colors (two 
each) over the bar. Vintage Hawaiian postcard art. Collection of vin- 
tage Tiki mugs in the window. 

Note that the nearby Waikiki Wally’s is sadly gone. 


Now we cross the water. Heyerdahl had to take a canoe, but you can 
take the subway: in the trendy part of Brooklyn, Park Slope, you'll find 
Zombie Hut. Inspired by Sacramento’s classic-era bar, Tod Bullen and 
Renee McClure opened their own Zombie Hut in August of 2002. The 
peaked ceiling and the walls are all covered in bamboo. A few masks, 
framed pictures of cocktails, swag lamps, and a brightly lit aquarium 
(with no actual fish in it) break up the ‘boo. A seasonal patio lies beyond 
a back room decorated with a mural reproducing the original Oakland 
Zombie Village (not Zombie Hut) menu cover. Their namesake drink is 
a nice effort, but for something even closer to what Donn Beach imag- 
ined, we must go back to Manhattan. 


There are no other Tiki bars in Manhattan, aside from Otto’s, but there 
is a full-scale classic cocktail revival going on. Many of the craft cock- 
tail bars (such as Flatiron Lounge, PDT, Pegu Club, Death and Company, 
and Milk and Honey) can pour a Mai Tai more accurate to a Vic Bergeron 
original than most Tiki bars can. In particular, Elettaria has a Peg Leg 
Punch, Navy Grog, and Zombie Punch on their menu ($12 to $14), plus 
they keep copies of Beachbum Berry's books behind the bar - and 
they're not afraid to use ‘em. The Rusty Knot is also worth mention- 
ing; don’t let their basement rec-room vibe turn you off of the quality 
of their Mai Tai. 


Leaving Manhattan again, this time by a marginally more Tiki mode of 
transportation - a boat rather than a subway train - brings us to anoth- 
er island, Staten Island. Not precisely Easter Island, but it will do in a 
pinch. Ride the S44 bus from the ferry station to the strip mall at the 
very end of the bus line, and you'll find yourself steps away from Jade 
Island, a cousin to Chicago's Chef Shangri-La and Portland's sadly missed 
Jasmine Tree. Hoy Eng opened Jade Island in February of 1972. The 
restaurant has been reasonably well maintained over the years, with 
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backlit photomurals of tropical scenes, bamboo booths, a small waterfall, 
some Orchids of Hawaii Tikis and swag lamps, and the requisite pufferfish. 
The Headhunter is the house drink (served in a Dynasty Tiki mug). Their Mai 
Tai appears to be made with Trader Vic's brand mix. Jade Island's take on 
Chinese food is also good, with a wide selection found in an enormous leather 
bound menu, priced reasonably for New York. If nothing else, Jade Island is 
the only vintage Tiki restaurant in the five boroughs of New York City so show 
the place some Aloha. 


Finally, let us head upstate to Lake George for the Howard Johnson's Tiki 
Resort. Due to space considerations, | think | may have tempered my enthu- 
sism for this location a bit too much in Tiki Road Trip, so let me correct that 
here. Tiki Resort features great mid-century ersatz Polynesian architecture 
and bunches of Tikis outside; some of these are moderately impressive, but 
there is that rather odd lumpy Moai-thing too, and another object that looks 
like a pregnant Trader Vic's salt shaker. The hotel rooms have been renovat- 
ed enough times so as to make them fairly sterile (all the Witco is gone too), 
however there is bamboo aplenty in the Waikiki Supper Club - as well as a 
great mid-century-style back bar with a colorful diamond pattern on it. There 
is also a working fountain, and the Pearl of Paradise show (hulas, fire knife, 
and “brilliant native pageantry”) entertains visitors at 6 p.m. on Saturdays 
through mid-October. 


Next: the beginning of a two-parter that takes us to ground-zero f 
for Tiki, and actually concentrates on a single town, rather than a \\ 


swath of states. Ke 


POLYNESIAN 
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The Howard Johnson's Tiki Resort in upstate New York features great mid-century ersatz 
Polynesian architecture and a full Polynesian floor show during the warmer months. 


TRADER VIC'S, Atlanta Hilton, 255 Courtland St. NE, Atlanta, GA (404) 659-2000 
OMNI HUT, 618 S. Lowry St. (US 44), Smyrna, TN (618) 459-4870 

TIKI BAR, ISLAND MANOR HOTEL, 77 Charles St, Solomons Island, MD (410) 826-4078 
VERA'S WHITE SANDS RESTAURANT, 1200 White Sands Dr, Lusby, MD (410) 586-1182 
SMITHSONIAN INSTITUTION, 1000 Jefferson Dr. SW, Washington, DC (202) 357-1300 
CHAN'S DRAGON INN, 630 Broad Ave., Ridgefield, NJ (201) 943-1276 


OTTO'S SHRUNKEN HEAD, 538 E. 44th St., Manhattan, New York, NY (212) 228-2240 
ZOMBIE HUT, 273 Smith St, Brooklyn, New York, NY (718) 855-2736 

ELETTARIA, 33 W. 8th St at Macdougal, NYC, NY (212) 677-3833 

THE RUSTY KNOT, 425 West St. (at 11th St), NYC, NY (212) 645-5668 

JADE ISLAND, 2845 Richmond Ave., Staten Island, NY (718) 761-8080 

HOWARD JOHNSON'S TIKI RESORT, 2 Canada St, Lake George, NY (888) 843-8454 


Welcome to the premier of “Down on the Farm"! We've got lots going on 
and so often, many of you call or email us to get the latest scoop of what's 
in the works. This article will serve as just another way to find out about 
what's going on down on the Farm! We can’t include every project that 
we're involved with at any given time but we hope you enjoy an insider 
sneak peak of some of what we've got in the hopper. 


Well first up, if you've checked out the back cover of this issue of Tiki 
Magazine, you'll see that we've launched a brand new website... 
TikiMugs.com. Tikimugs.com is a fun, new, interactive website that offers 
all fans of Tiki a new medium for showcasing all or at least many of the 
elements of this great new revitalized Tiki scene. Tiki videos, an often 
requested Tiki calendar, Tiki contests, Tiki music and the ultra-cool new 
Club Tiki are just some of what makes up this great new website. Be sure 
to visit often as the content is updated weekly and there will be many 
opportunities for you to participate in time sensitive events and activities. 


This year represents the 75th Anniversary of the much beloved Trader Vic's. 
Tiki Farm is very happy to let you know that we are partnering up with 
Trader Vic's to produce authorized reproductions of many of the mugs 
from Trader Vic's past! Our primary goal: Quality. We will be utilizing pro- 
duction molds in minimal quantities just as we've done in the past with 
all of our other designs. We've also created a few new designs as part of 
the line-up. The mugs (and bowls) will be available exclusively through 
Trader Vic's and can be purchased online at www.tradervics.com and at 
participating Trader Vic's restaurants. 


We're deep into our first collaboration with one of the most talented artists 
in the Tiki Scene, Brad Parker (www.tikishark.com). The design, entitled 
“Diga Diga Doo’, is actually the name of a song which originally premiered 
inthe Broadway show “Blackbirds of 1928” (Dorothy Fields/Jimmy McHugh) 
and went on to be recorded by the likes of Artie Shaw, Duke Ellington, 
Ella Fitzgerald and most relevant to the Tiki crowd... the late Martin Denny. 
Diga Diga Doo will be rolling out this summer! 


New locale exclusive commissions in the works that will be rolling out in 
the not-too-distant future include Don the Beachcomber in Huntington 
Beach, CA, the Beachcomber Cafés in Malibu & Crystal Cove, CA, the Hale 
Mahinui in Hawaii, Trader Vic's in Chicago, Psycho Suzi’s Motor Lounge in 
Minneapolis, MN, Tiki Terrace in Des Plaines, IL, Thatch in Portland, OR, 
John’s Garden Café in Malibu plus a cool Ron Jon Surf Shop exclusive 
design and a Mooneyes exclusive design. We're also doing a really cool 
Monster mug for the Dynotones, designed by Dirty Donny. 


If there's anything that you, the reader, would like to see as future inclu- 


sion in the article, please don’t hesitate in sending me an email and letting 
me know. | can be reached at holden@tikifarm.com. Mahaloz! 


Photos Courtesy of Tiki Farm 


Brad Parker's “Diga Diga Doo” artwork, 
inspired by a 20’s Broadway show song 
recorded by countless legends including 
Martin Denny. 


¢ FARM that is! 


by Holden Westland 


Brad Parker's sculpt for his first collabo- 
ration with Tiki Farm, “Diga Diga Doo.” 


in Minneanapolis, MN. 


Anew custom Tiki Farm design 
for Psycho Suzi’s Motor Lounge 
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THE CROSSWORD PUZZLE! 


TEALKOOME 


Those who have angered 
Doug the Tiki God will taste 
my explosive & fiery wrath! 
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Featured Carver 


WANE COOMBS 
The “Space Coast's” Commander of Carving 


Story by Andy Nazzal 
Photos by Ray Baldino 


It's 1966, and Floridian teen Wayne Coombs is walking 
to high school. He stops. to watch a man carving away 
in his yard, the Tikis surrounding the carver resonated 
soundly within young Wayne. He recalls “the guy told 
me he was shipping them to Canada and getting $500 
a piece and | thought, right then and there, “Hey, that's 
for me!” Shortly thereafter, Wayne-received permission 
from school to bring a log to carve in two classes; shop 
and art. Between the changing of classes, he’d lug it 
around the halls.as his badge of new-found purpose. 
Managing to get a semester grade in both classes with 
the one Tiki, Wayne now laments “the grades weren't 
so hot.” So with two luke warm grades, 15,000-plus 
carved Tikis and a near 40-year-old Southeastern 
American institution called “Mai-Tiki” under his belt, 


Escher back 


Wayne quite happily finds himself busier than ever, and shares with us the paths 
of his past and the vision of his future. 


“I'm self-taught and if there ever was a natural fit, that was it” Born and raised in 
Miami and prone to moments of mischievous laughter as he reminisces, Wayne 
Coombs exudes a no nonsense, straight forward manner that has been evident 
since chop one. Digressing back, our now out of high school Wayne found him- 
self working for a company manufacturing houseboats when an accident occurred. 
While recovering, he decided to acknowledge this lingering draw to carve again. 
“The original ones | created had hollow eyes, they had mustaches on them, big 
foreheads, bearded. Not very Tiki actually, they were more sculptural characters 
than ‘Tiki’ They evolved incredibly afterwards. |-had great luck with it.1 was fast, 
they were interesting and instantly anybody that saw one wanted one. They want- 
ed these Tikis!” Now with the houseboat company well in his rear view, he simply 
started churning ‘em out. Wayne came up with designs that acted as his “staple” 
carvings, each with its own mood and style. He ended up having to name them 
(Warrior, Guard, Joker and Scream) in order to.tag each one as so desired by a 
customer. They evolved from the early, rough “wizard” looking carvings into a 
more recognizable tribal/tropical look. “I'm so glad that right from the very begin- 
ning, | avoided any duplication of carvings that were already famous or already 
being done. I'm proud to say the designs are all my own.” 


“| set up a plan to open a business based on Tiki work, masks and carvings, just 
to see if it works, and boy, did it ever." The local press of 1973 sought out “Mai 
Tiki” along with this burgeoning and ruthlessly relentless young entrepreneur, 
and word exploded from those initial stories. As the momentum grew, so did 
business. The “Space Coast” now had its resident and.resilient carver, and the 
eventual “forty year root-ball” took hold at 251 Minutemen Causeway in Cocoa 
Beach. In photos taken during those early years, we see the “classic” Coombs; 
bare chested, sporting an afro and mutton-chops, thoroughly focused while chop- 
ping away under the sun-drenched sky. It’s self-evident that this dude was going 


Wayne has been carving in Florida for more than 40 years. 


to be gathering steam for years to come. The city of Cocoa Beach has subsequently 
acknowledged this “classic” period by including him in the commemoration of its 
60th anniversary, featuring Wayne, not surprisingly, in the 1970s section. He recalls 
“It was an honor and a half! You see the big, wild afro and no pot-belly. No one 
could stop me!” Though no one ever did stop Wayne, many chose to, well, borrow 
from him. Unfortunately, originality became an inconvenience for the numerous un- 
named and unknown Southeastern “carvers/imitators/scoundrels” of the 80s, 90s 
and 00s who've ventured to capitalize on Wayne's style. It naturally irked him for an 
unnerving amount of time. Within the last few years, thanks to the bluntness of a 
friend, he has openly come to terms with the “borrowing” of his style. “There was 
this long time itch that needed to be scratched. My friend Donella and | were in a 
cool Tiki place called “Wai Tiki” that had this crazy band. One of their props.was a 
Tiki that I'd seen many, many times and once again, I'm saying “look, they're copy- 
ing me!” Donella turned to me and said.“I'm tired of hearing you bitch about this. 
What you need to understand is. that those people are not copying you, Wayne 
Coombs, they are copying what they think a Tiki looks like. It’s not you, it’s the Tiki.” 
Having heard it put that way, Wayne gave up the ghost.on it and has come ‘to accept 
the unsavory fact as it is. Ultimately, no one can deny Wayne the style that he alone 
is credited for, the quad-decade, 100% Coombsian entity known as “Florida Style.” 


“The design of my Tiki is distinctly a ‘Florida Style’ Tiki, with a nice primitive and 
tribal effect. It stands alone in its design, it truly does.” The expressions are spread 
among several moods. You'll find grimacing warriors, grinning jokers, stoic guards, 
and tongue wagging screamers.Wayne then adds the different nuanced movements 
within the face. Finally, there is the symbolism as applied to the brow/foreheads, 
where he has used pineapples (infamously so), war shields, turtles, flowers and a 
handful of other ideas to solidify the piece as forever uniquely “Mai Tiki.” His dedi- 
cation to remain authentic is unswerving. “Molds- never! Let it be known that we 
choose to be authentic and original.” As far as marketing was concerned, Wayne 
declares, in an understandably unapologetic:tone, “I love selling and | knew then 
that | had to focus on marketing as an art form just like carving. | knew that | had 
to establish a marketplace that was international. | had to do it LIVE. So | did inter- 
national marketplaces, expos and exhibits that had a high-buying content of customers, 
and | got them in every sort of shop around.” When discussing some. of the more 


Courtesy of Mai Tiki 


Glowing grin 
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“high-profile” venues Wayne had landed (Sea World, Universal 
Studios, Kennedy Space Center, and on and on), he is more than 
ambivalent about his famous and often multi-conglomerate cus- 
tomers, declaring “So what about that, actually,” adding with sly 
chuckle, “those Tikis will rot, too!” 


THE COCOA BEACH MACHINE 


A day in the life of Mai Tiki hasn’t swayed from the’ pattern estab- 
lished decades ago. Wayne now has the time to approach his game 
plan in his own way, saying “I’m more of a 3rd shift guy. At the 
beginning of the day, I'm so wired on coffee, seeing what's going 
on and prepping for the rest of the day. I'll touch base and see 
who's communicating. | might have a session with my friends and 
help, then everybody drifts into their own agenda.” Wayne has cul- 
tivated a‘small but highly beloved Mai Tiki staff, foremost among 
them his main man of 16 years, Chester, aka “The Falcon,” who 
Wayne describes as “an exceptionally good and fast Tiki carver with 
excellent mechanics.” Chester is balanced off with Mai Tiki’s resi- 
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dent “MacGyver,” Bruce Best. Wayne beams that “Bruce will go 
from fixing chainsaws to building, construction, and he carves a lit- 
tle, but he’s best keeping his hands busy with the crap that | don’t 
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-wanna do.” Wayne's time to himself begins at sunset, when he can 


be alone, close the doors and focus solely on his art. During this 
twilight time, the ideas spill out of him and it’s his chance to, as 
Wayne puts it, “studio-ize.” He calls Sunday his favorite day to knock 
things out. “Sundays | love, it's as good as going to church. | always 
have a surprise Monday morning for the walls.” Then we have the 
woman behind the man. To think it all started with one hell of a 
pick-up line. 


Recalling a particularly memorable afternoon in the late 60's, Wayne 
begins “My brother and | were moving into an apartment on the 
beach and Beki was next door visiting a friend. She was eyeballing 
my brother, who was taken. | said to her ‘Hey, let's have some 
peanut butter and jelly sandwiches!’ | asked her to give me a ride 
to the store to buy it and she says ‘yeah!” So | got it and | asked 
her. ‘can you pay for this?’ and again she goes ‘yeah!’ She made 
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Wayne started Mai Tiki a few years after finishing high school. 
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the sandwiches for all of us and I've been with her ever since:’.40 years 
later, the bond remains, but Wayne must add “Don’t let that story fool 
you! She’s an absolute wizard in the kitchen. Five stars!” Beki’s influ- 
ence and inspiration on Wayne is profound. As he puts it “She steers 
this crazy ship. | wouldn't have it any other way. She's helped immense- 
ly with the overall administration of this situation. This is a crazy thing 
we've got going here, man, and she’s got a hold of it. She’s been sup- 
portive in every single thing | do.’ 


‘TM TOO Busy!" 


With regards to the future of Mai Tiki, Wayne is comfortable with the 
notion of eventually handing the business over to his nephew Keelee 
and constant stalwart Chester. He's also embraced his passion for paint- 
ing, which originally began when he added paint to his studio’s masks 
over 20 years ago. “As | get older, | prefer to move canvas around instead 
of a damn log. As far as, painting is concerned, when | get down and 
those colors are going...it’s like the ghost notes that musicians are look- 
ing for! | love it and I’m never gonna stop doing it.’ Wayne’s two cents 
to the carvers out there is deadpan direct. “Take inspiration from wher- 
ever you will. Maintain that something that is your own style. Plagiarism 


and inspiration are neighbors, running right down the same parallel. . 


It's easy to cross the two, just don't go there. Go a step higher or it will 
never be enough.” Like the other living masters of the many worlds of 
Tiki, such as*Bob and LeRoy or Robert Drasnin and Billy Mure, Wayne 
Coombs has earned that grand title of “legend” and takes it to heart 
when mentioned. “It tickles me. | don’t dispute it but I've never said it, 
either. I’m just like you, man, but I've just got this holding power. If the 
word is used, I'll wear it with honor and humility. | mean it” Artistic 
retirement, as it stands for Wayne, is off the table. “I’m too busy! I’m 
having a great time in the art world. The ideas are flowing out of my 
ears. I'm creating, I'm creating!” When | mention to Wayne that it sounds 
like there are no stop signs in his future, Wayne retorts “I'm not look- 
ing for any. Besides, problems aren't stop signs, they're guidelines.” 


You can find Wayne, live and in person, at Mai Tiki, 251 Minutemen 
Causeway in Cocoa Beach, Florida. To view his paintings online, visit 
www.waynecoombs.com and to see and purchase carvings from the 
historic Mai Tiki, go to www.maitiki.com. 


Andy Nazzal is a multi-instrumentalist, composer, writer, Exotica DJ, 
husband to Debbie and father to Joey, age 3. His anticipated debut 
Exotica CD “Tiki Joe’s Ocean” will be released THIS SUMMER with cover 
art produced by none other than Tiki tOny (www.tikitony.com). To hear 
the newest sounds in Exotica in progress, bio and further information, 
please visit:. www.myspace.cam/tikijoesocean 


Tiki Pioneer = 


LES BAXTER 


Story & Images by 
Jeff Chenault 


Les Baxter was a pioneering figure in the history of Exotica. He was 
a brilliant composer and arranger who could create a listening 
experience that conjured up visions of ancient gods, coral reefs, 
jungle flowers and enchanting seas. His original music brought 
the ceremonial rhythms of Polynesia, Africa and South America to 
living rooms around the world. Baxter's most famous composition 
“Quiet Village” soon became the theme song for all things dark 
and mysterious. It also gave Martin Denny a huge hit in 1959 and 
simultaneously launched the entire modern Exotica movement. 


HISTORY 

Les Baxter decided at a very early age that he was to make music 
his life's work. He learned to play the piano at the early age of 
five years old and studied at the Detroit Conservatory of Music. 
Furthering his musical education he went on to study composi- 
tion at Pepperdine University in Los Angeles, California. Early in 
his career, he worked as a tenor sax player with Freddie Slack’s 
band and Barney Bigard, a traditional jazz clarinetist who had 
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played with Duke Ellington. Eventually Les tired of playing the tenor 
sax and decided to use his vocal talents as a member of the Mel-Tones, 
a harmony group formed by Mel Torme in 1945. 


In the late 1940's Les joined the staff of Capitol Records as a conduc- 

tor, arranger and occasional A&R man. He wrote arrangements and 
conducted orchestras on sessions for such singers as Frank Sinatra 
and Bob Eberle. He was also involved in recording sessions with Nat 
King Cole that included “Mona Lisa”, "Nature Boy” and “Too Young” 
although the arrangements for the latter were actually done by Nelson 
Riddle, not Baxter (as some, including himself, later claimed). Like 
many of Capitol's house arrangers, Baxter was able to record his own 
arrangements and compositions. He was given carte blanche at Capitol 
Records and utilized the power that was given him for his own cre- 
ative ideas and experimented with a variety of themes, musical devices, 
and genres. 


In the 1960's Les continued to release his own albums but also con- 
centrated his energy into composing for film, particularly for American 
International Pictures. His credits include such notable films as The 
Pit and the Pendulum, X - The Man with the X-Ray Eyes, Voodoo Island, 
The Bride and the Beast, The Dunwich Horror and Frogs. Les also 
composed music for the most of the Hollywood Beach movies as well, 
including Beach Party, Muscle Beach Party, and How to Stuff a Wild 
Bikini. In an interview with Randall Larson of Soundtrack Magazine, 
Les was reported as saying “I never turn anything down.” 


When soundtrack work slowed down in the 80's Les recorded a great 
deal of electronic music with Neil Norman on the GNP Crescendo 
label. He also found time to record music for various theme parks 
including Sea World. 


Les Baxter's last live performance was in California on July 24th, 1994 
at the LACM, Bing Theater. It was part of the “Sundays at Four” series 
with the Los Angeles Composers Guild Chamber Orchestra. 


Just as the Exotica revival was beginning, Les Baxter passed away on 
January 15th 1996. He was aware of his upcoming popularity as a 
true originator but sadly wasn’t able to bask in the spotlight he so 
rightfully deserved. 


Skip Heller once said “The best way to know Les is to listen to his best 
music”. With this in mind | will briefly discuss the albums that best 
represent Les Baxter's career and provide a small glimpse into one of 
the most colorful chapters in popular music. 


THE ALBUMS 

Music Out of the Moon was originally recorded and released in 1947 
as a boxed set of three 78's. It was the first to sport a four color cover 
and the first to offer what would later become known as the cheese- 
cake cover. The music was written by Harry Revel with the orchestra, 
arranging and conducting credits going to Leslie Baxter. This was also 
the first popular record to feature the electronic theremin played by 


LES BATTER 
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Baxter's first album, 1954’s “Le Sacred u Sauvage (Ritual 
Of The Savage),” the title of which pays homage to Igor 
Stravinsky. 


age splendor. 


Dr. Samuel Hoffman. The album sold extremely well and single- 
handedly invented space pop! 


In addition to scoring his own pop hits during the 1950's, Les forged 
the Exotica style with his conducting and arranging credits for Yma 
Sumac’s first album Voice of the Xtabay. This would launch Yma 
Sumac’s career and established Les Baxter as a force to be reck- 
oned with. 


Les Baxter's first album Le Sacre du Sauvage (Ritual of the Savage) 
is a genuine masterpiece. The French title paid homage to Baxter's 
own favorite composer, Igor Stravinsky, who wrote the celebrated 
Le Sacre du Printemps. Baxter loved the music of the French 
Impressionist composers Claude Debussy and Maurice Ravel, and 
this music undoubtedly influenced his trademark use of sensuous 
and subtly dissonant strings. 


This groundbreaking album was originally released in 1951 with 
eight tracks as a ten-inch LP, and later expanded in 1954 with four 
additional tracks, as a twelve-inch LP. In both the eight-part and 
twelve part incarnations, the music flows seamlessly from one piece 
to the next like a masterful tone poem. “Quiet Village” and other 
pieces composed especially for the album later provided source 
material for Martin Denny, Arthur Lyman and other exponents of 
Exotica. Countless other artists drew inspiration from the concept 
of this album and helped in the creation of their own musical styles. 


In 1955 Les Baxter released the follow up album Tamboo! It beau- 
tifully picked up where Ritual of the Savage left off and continued 
the sophisticated approach to music with savage splendor. The 
lavish orchestral arrangements, tribal drumming and rich melodies 
are simply brilliant. The glamorous excitement of “Rio” and the 
haunting beauty of “Oasis of Dakhla” are mesmerizing. Les Baxter 
was keenly aware of the requirements and limitations of this unique 
form of music but continued to break new ground from his fertile 
imagination. 


1955's follow up to ROTS, “Tamboo!,” brought more sav- 


1957's “Ports of Pleasure” 


In 1957, Les predicted the persuasive percussion movement by releas- 
ing his all-drumming album Skins! - Bongo Party with Les Baxter. This 
album was devoid of the lush orchestra and chorus that had made his 
entry into exotic territory so appealing. Instead, using authentic calls 
and chants from the Dark Continent, Les decided to throw you head- 
irst into the middle of the jungle, Tarzan style. 


Ports of Pleasure (1957) may be Les Baxter's most overlooked con- 
cept album of original exotic music. It is all too easy to mistake this 
album as simply “easy listening” because of the sumptuously disso- 
nant string arrangements. The diverse and evocative music ranges 
rom subtle and romantic to bold and spectacular. This was also the 
irst Les Baxter album to be recorded in true stereophonic sound. The 
mono copy has two tracks that are missing on the stereo version “Spice 
sland Sea Birds” and “Bangkok Cockfight.” Track sequences are slight- 
ly different as well and there is no chorus to be found on the stereo 
version. There are many other differences between the mono and 
stereo copies of this album so it is good to own both. 


African Jazz is a bright, breezy and joyful excursion into a special brand 
of smooth swinging yet always exciting Exotica music. It is music for 
the modern primitive. It is one of two essential albums (along with 
Jungle Jazz) of original Les Baxter compositions and arrangements that 
constitute a unique variety of jazz-infused exotic music. Although it 
easily could be argued that this music is closer to Latin American than 
African in essence, it is no stretch to call it jazz. Not only is the music 
instantly accessible, it also has a great enduring appeal. Les employed 
the talents of top Hollywood jazz men on both albums. Larry Bunker 
plays vibraphone, xylophone and marimba. Milt Bernhart is featured 
on the trombone and Plas Johnson alternates on tenor sax and alto 
flute. Plas, who was given a rare opportunity to improvise, absolutely 
wails on both of these albums making them indispensable. 


The Sacred Idol is a landmark album that is masterfully innovative. 
The music was originally intended to be the soundtrack music for an 
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obscure film by producer Edward Nassour but was never released in the United 
States. Very little reference can be found about this film leaving its whereabouts 
as mysterious as the music within. The music ranges from primitively beautiful to 
fierce and exciting, often occurring within the same piece. It generously features 
a large, often strikingly dissonant male and female wordless chorus. The chorus 
certainly constitutes Baxter's boldest and most adventurous use of massed human 
voices on record. At one instant, the voices chant softly, and in the next, they 
shriek violently! The music may not be as immediately accessible as that on Ritual 
of the Savage, if only because it seems to have evolved to a higher level of com- 
plexity. It truly exists among the finest and most exciting achievements of Baxter's 
career. 
DE oe Jewels of the Sea is a highly individual and deeply beautiful album of original, 
cohesive Les Baxter compositions and arrangements which collectively paint a 
musical portrait of an enchanted sea. The front cover (photographed by Tom 
Kelley) features a beautiful underwater shot of the once famous model, Diane 
Webber, wearing a jeweled necklace and a starfish shaped piece inserted into her 
flowing hair. The music features a large and sumptuous string orchestra augment- 
ed by a variety of percussive instruments, a flute and other woodwinds, ethereal 
voices, and an electronic organ. This early electronic organ, called a Novachord, 
adds a unique quality to the record. The strange sounds that emanate from this 
electronic device lend a shimmering quality that perfectly underscores the aquatic 
theme. This remarkable and timeless album was to be Baxter's last exotic con- 
cept album for Capitol, and it ranks high among his most creative works. 


The Primitive and the Passionate was the first of two exotic albums released on 
the Reprise label. Likely due to commercial considerations, four of the twelve 
tracks are not penned by Baxter. About half of the pieces are truly wonderful but 
overall it just misses the mark of greatness. Sound effects weave their way into a 
couple songs as well. “Peking Tiger” incorporated actual tiger roars into the record- 
ing and “Bird of Paradise” utilized real bird sounds. Five of the twelve tracks feature 
“Tiki”, an amazing vocalist who was billed as a recent discovery of Les’ with a four- 
as ; octave range. Her marvelous wordless vocal contributions really soar and add to 
Ki Sexthered oat 5 GA the dream-like atmosphere. Although The Primitive and the Passionate is a bit 
; uneven, it is a fine Exotica album. 


1960's “Sacred Idol” The Soul of the Drums is Baxter's final and best album on the Reprise label. Baxter 
composed all but one of the twelve exotic sounding pieces. The front cover itself 

Ges Baxter's : deserves special praise. It is colorful and spectacular, with an impressive assort- 
ewels of the © IZAol ment of primitive drums, masks and grotesque statues (courtesy of Stendahl 

; estrations)for Listening and Loving Galleries in Hollywood) in the foreground. The cover photo was shot by Sid Avery 
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with art direction by Merle Shore. In the background is an out-of-focus, but obvi- 
ously topless woman dancing wildly with her hands above her head. As expected, 
there is a multitude of bongos, congas, and all sorts of exotic drums that are con- 
stantly and delightfully pounding away in various combinations. There are other 
percussion instruments used as well, such as the xylophone, vibes, marimba and 
celeste. Some of the pieces feature strings, some brass, and a joyful wordless 
chorus. 


The Soul of the Drums was Les Baxter's final album of classic, unadulterated Exotica 
for any label. He continued to compose and record fine exotic type music over 
the next few years, but the latter efforts like Que Mango or Million Seller Hits, with 
the 101 Strings, incorporated fuzz guitar and other elements that were more con- 
temporary in nature. 


@ 1961's “Jewels of the Sea” 


Another 1958 Capitol release “Jungle Jazz” 


1957's Captiol release “Skins!” 


TODAY 

Today, Exotica music is making a huge comeback. Since the Ultra- 
Lounge revival of the 1990’s, the genre has been steadily making a 
triumphant return to mainstream media. Multiple reissues of Martin 
Denny, Arthur Lyman and Les Baxter are finally hitting the shelves 
and recent performances by Robert Drasnin have spawned new artists 
eager to bask in the tropical limelight. According to Randy Wong of 
Waitiki, “the Hawaii Music Awards announcement of the Exotica cat- 
egory in 2006 signaled that not only is Exotica making a comeback, 
but the music is vibrant and the culture is rich enough to support a 
return of the art form”. In November 2008, the University of Arizona’s 
Archive Ensemble, headed by director Keith Pawlak, performed an 
evening of Les Baxter music to an enthusiastic audience eager for 
the enchanting sounds and rhythms of Polynesia. This was the first 
time in 50 years that Baxter's music had been performed with a large 


A young Les Baxter circa 1940's. 


orchestra since the original recording sessions. With mention of Les 
Baxter at the beginning of this year's Academy Awards ceremony, it 
appears that even Hollywood has finally recognized the important con- 
tributions that Les pioneered, not only in film, but in shaping a new 
form of music that continues to influence people today. 


Jeff Chenault is a Tiki Veteran, Writer and Music Historian. He has been 
collecting and researching Exotica music for over 20 years. Among his 
multiple book projects are The Book of Exotica and The Authorized 
Biography of Robert Drasnin. 
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Tiki King “ 
Tiki King’ Bill Garber creates 


Jewelry & Heirlooms with the 
Aloha Spirit 


by Nick Camara 
Images courtesy of Tiki Kings 


With our 5-year wedding anniversary looming, | was thinking about 
what gift to get my wife. | wanted it to be something special, 
memorable. My wife and | share a love for Hawaiiana and Tiki. 
Then, it came to me, custom made matching Hawaiian wedding 
bands. Okay you found me out; the publisher of Tiki Magazine is 
a bit of a romantic. | now needed someone who could design the 
rings and not break the bank at the same time. Enter Bill Garber 
of Tiki Kings. 


| had known Bill for a little while and knew that he did jewelry. 
We had a booth next to each other at Tiki Oasis a few years ago 
which gave me the opportunity to really examine his jewelry. It 
was excellent, good quality at very affordable prices. “When | start- 
ed Tiki Kings | wanted to create good, quality, Tiki jewelry at 
affordable prices for people to enjoy and hopefully pass down to 
their children. It's not about the money. When I'm long gone hope- 
fully my jewelry will be passed down as a family heirloom,” said 
Bill. 


| approached Bill about the custom made rings and he said he'd 
be glad to do it. | wanted the Tiki Magazine logo Moai that was 
created by Derek Yaniger, to be surrounded by Hawaiian hibiscus 
flowers. The rings were a team effort of Bill and Dave “Squid” 
Cohen. If you know Squid’s art, that boy can do just about any- 
thing. The rings (pictured) were a hit with my wife. She rarely 
takes it off. They truly created something that will be an heirloom 
in my family. I'm hoping one day to give my ring to my son. 


Who is this Tiki jeweler? He’s Los Angeles native Bill Garber. Bill 
was born on December 3, 1967. He’s spent most of his childhood 
and adult life in Sherman Oaks (an LA suburb). Bill spends approx- 
imately 3 months a year in Bali where he manufactures all of his 
jewelry including his Tiki Kings line. “I love Bali. | manufacture my 
jewelry; enjoy the peace and quiet and surf. You can’t beat it” 


Bill's artistic side came out early. He remembers using crayons 
on his parents’ walls at age four. “I remember writing all over the 
walls. My parents have always loved and supported me in all of 
my endeavors. 


After high school, Bill worked on set design for different movie 
studios. Some of the films Bill worked on include: Bram Stoker's 
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Tiki Magazine editor/publisher Nick Camara and wife Michelle’s custom Hawaiian 
wedding bands. 


Joshua Bobrove 


Dracula, Naked Gun Part 2, Dick Tracy, and the Flintstones. A 
hand injury while playing basketball is what brought Bill to mak- 
ing jewelry. A cousin of Bill’s and friend, Mike Doherty, are the 
people responsible for him turning to jewelry. “I found out that 
| had a knack for it and | really enjoyed it” 


As an independent private label jeweler, Bill has designed jew- 
elry for many companies, including Pacific Sunwear. The first 
piece of Tiki jewelry that Bill created was for a school project. 
“It turned out so well, that | took it to a caster in LA and had it 
casted into my first official Tiki ring. | created the Tiki Kings line 
about 12 years ago when | realized that no one was manufac- 
turing quality silver Tiki jewelry that was able to stand the test 
of time.’ 


“| first discovered Tiki in high school. My best friend Mike and | 
saw a Tiki in a hot rod magazine and were fascinated. | ended 
up doing a research paper on Easter Island because of it. | recent- 
ly stumbled upon a picture of my dad's apartment in New York 
when he was about 20. He had a large Moai proudly displayed 
in his living room. So maybe you could say my love of Tiki was 
inherited from my dad.” 


When asked about his artistic heroes Bill said, “I was always 
admired Andy Warhol. | also find inspiration through my wife 
Michele and my children. | love experiencing the world through 
a child’s eyes.” 


What's refreshing about working with Bill is he truly has the aloha 
spirit. House of Tiki’s Wes Johnson describes Bill as, “A pretty 
cool cat with a keen eye for jewelry design. | think he treats the 
Tiki King line like more of a passion than a serious business. It's 
funny, when | first met him (about 5 years ago), he hung around 
my shop for about 3 hours just shooting the shit and laughing 
about our parallel paths. Before leaving he handed me a bag 
full of his wares trusting me to do the math and said he’d come 
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back in a month or two for a check. It's been like that ever 
since. In fact, | think | still owe him some ‘Kala’ so don’t 
tell him. Just kidding!” 


When asked about Bill, Tiki Farm’s Holden Westland said, 
“To know Bill today is to know one of the nicest guys 
you'll ever know. He’s a totally giving and totally selfless 
person.” 


Pieces of Tiki jewelry that are special to Bill include the 
Hawaiian wedding bands created for Tiki Magazine's Nick 
Camara and wife Michelle, his first Tiki ring, a logo pen- 
dant for the House of Tiki’s Wes Johnson, and a Tiki ring 
for Tiki Farm's Holden Westland. “There is no better feel- 
ing to me than seeing someone wearing, enjoying and 
loving my Tiki jewelry as much as | do, and knowing that 
it is a piece of jewelry that is special to them and will be 
passed down to future generations. That’s why | do it” 


“Tiki to me is a love for a lost art that | would like to pass 
down to my children. My favorite Tiki places are Hawaii, 
Bali, Tiki Farm’s Holden Westland’s Tiki bar ‘Mugoomba’ 
in San Clemente, CA, and the Tiki Ti in Hollywood.” 


As for the future, Bill plans on creating more Tiki jewelry. 
“| don't care about the money, that’s not why | do it.” If 
you're interested in being a part of that future by purchas- 
ing a ring, pendant, or a possible family heirloom, you can 
buy Bill's jewelry at the House of Tiki in Costa Mesa, CA, 
Tikifarm.com or go to Bill's website tikikings.com. If you're 
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interested in a custom piece of jewelry shoot Bill an email at tikik- 
ings@yahoo.com. Quality jewelry made with the aloha spirit at a 
very reasonable price. It doesn’t get much better than that. 


Nick Camara is the publisher/editor of Tiki Magazine and a high 
school teacher. He lives with his wife and two children in San Diego, 
CA where he tries to live the aloha spirit and visit the Bali Hai as 


much as possible. 
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POLYNESIAN RESTAURANT 
ESGA@BLiSHED 1960 


WORLD 
FAMOUS 
FOODS 


“Created in a million miles of travel” 


QHEN: 


TueSDaY - SatlrDay 
5:30PM - 9:30PM 


CLOSED SUNDAYS & MONDAYS 
B.Y.0.B. 


: 
i 


HiGHWaY 41 & 70 south 
SMYPNa, TENNESSEE 


(615) 459-4870 


WWW.OMNIHUT.COM 


eres DiEGO Buln 
AUGUST 13-16 
The Lively Ones The Arrows 
4968 hit “Surfrider” ee ne 


The Blue Hawaiians The Bikini 
ini Beachcombers 
The Phantom Surfers Thee Swank Bastards 


King Kukulele & Meshugga Beach Party 
i The Friki Tikis, Pollo Del Mar 
conan The Huntington Cads The Del Reys 
Contest Martini Kings Bure: 
: que dancers 
Over Fifty The Devil-Ettes from across the country 


Vendors, Brah! The Shockwaves 


. SS 
ppp) Bam 
wry 


Bamboo Fences & Gates 
Tropical Thatches 
and Mattings 


Frank’s Cane & Rush Supply 
7252 Heil Ave. © Huntington Beach, CA 92647 
(714) 847-0707 © Fax: (714) 843-5645 
Phone or email us for a free catalog 
www.franksupply.com © frank(@franksupply.com 


176 pages of the history of the coveted 


Tiki mug... 
G Filled with great photos of Tiki mugs from 


both today’s top names as well as vintage 
mug producers 


CULT ARTIFACTS OF POLYNESIAN pop 


UAY. STRONGMAN 


FOREWORD BY 
HOLDEN WESTLAND 


a publication 


Order online in the UK & Europe at... Order online in North America at... 
www.korerobooks.co.uk www.tikifarm.com 
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Tiki Brokers Big Ed and Chris at the Tonga Room, San Francisco. 


Eddie and Steve Camara share their Tiki Magazine with the “King” in downtown 
Las Vegas. 


Do you read your 

Tiki Magazine 
MAAGAZENE in interesting places? 
If so, e-mail your picture to infoeTikiMagazine.com 


and you might be in our next issue. 
‘Note: Please make sure submitted images are at least 3°X5" @ B00dpi. 


Andrea, McKenna and Jason Burris at the Royal Kona Resort, Kona, HI. 


John Minor at ground zero for the creation of the pina colada, Old San Juan, Puerto Rico. 


Todd Elvins at the Enchanted Tiki Room. 


Tiki Mike at Ahu Ena Heiau, Kona, Hawaii. 


Dan DaDalt outside Don The Beachcomber in Hawaii. 
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TIKI VERSIONS OF 
ROCK & RAP SONGS? 


YA. 


LAVAPALOOZA 


THE NEW CD 
FROM THE CREATORS 
OF RICHARD CHEESE 
& LOUNGE AGAINST 

THE MACHINE 


LivaenLoozt 


ARRIVING SOON at RICHARDCHEESE.COM 


“Mortgages & Mai-Tai’s... 
Whatta Life!” 


Professional and Confidential Service 
for all of your 
Real Estate and Mortgage 
requirements, 
call Chris Garland 
562-500-9800 
or email 
mysmartloan@yahoo.com 


HERR 


“Let me make your Vacation 
Dreams come true!” 


For all your 
Travel and Cruise requirements, 
call Karen Stuetz (WooHooWahine) 
949-582-1324 
or email 
woohoowahine@yahoo.com 
website... 
www.packyoursuitcase. joystar.com 
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MAGAZINE 


Celebrating the “ISLAND” Lifestyle 


The ULTIMATE SOURCE for ALL the 


EVENS, Art, MUSIC, COCKEAILS AND EHE PEOPLe 
AND PLaCceS that DeFINe tHe ALOHA SPiPit! 


TIKI MAGAZINE - 5663 Balboa Ave. Ste. 398, San Diego, CA 92141- (858) 722-4599 
www.tikimagazine.com 


From the folks who brought you Tiki Farm... 


A brand spankin’ new website for 
all you fans of Tiki chock full 
of cool stuff! We proudly bring you... 


G $ TikiMugs.com! 
.com 


TikiMugs.com features... 


The official TikiMugs.com weekly blog 
Videos from past Tiki events 


News on Tiki music plus downloadable 
Tiki music 


Weekly Tiki contests with great 

prize giveaways. Contests to include... 

“Name that Mug”, Mug design, Mixology, 

Best Tiki finds and more, Plus coming 

- back... The Great Tiki Treasure Hunt! 
YD! anew 

. URSNKS) f Photos of home bars, Tiki bars, Tiki 

"| _ locales, new mugs, Tiki oddities & rarities 


Upcoming events with a clickable calendar 


Features on upcoming new Tiki Farm artists 


The all-new “Club Tiki” membership society 


“,.the internet’s most engaging new website 


dealing with the subject of Tiki” 
- Jeff MacPherson ("Doctor Tiki”) tikibartv.com 


It is our goal to offer fans & friends of the whole resurgent Tiki scene a 
website dedicated to all of the things that we enjoySo much about the 
scene. I hope you will visit tikimugs.com and become a part of our Ohana. 

- Holden Westland, founder of Tiki Farm, Inc. (www. tikifarm.com) 


